Directions:

PART I
1. Read Henrik Ibsen’s A Doll's House online at
http://academics.triton.edu/uc/files/dollshse.html

2. Below is the opening scene.

Throughout any text are clues for the set designer. Some are more than clues. These come under the
category of “givens.” A set of circumstances or set pieces called for specifically. Others may not be quite
so obvious. And then the rest of the room is left to the designers imagination.

3. Find the “clues” that inform the set design in the opening stage directions below. Some are obvious—
given. Some are implied. Some will require research before you put pencil to drafting board. There are
two examples done for you. See what you can come up with.

Remember—keep in mind what you know about the house, the circumstances, the characters, etc.. from
reading the entire play.

A DOLL'S HOUSE
by Henrik Ibsen (1879)
translated by William Archer

Characters:

TORVALD HELMER.

NORA, his wife.

DOCTOR RANK.

MRS. LINDEN. *

NILS KROGSTAD.

THE HELMERS' THREE CHILDREN.
ANNA, *(2) their nurse

A MAID-SERVANT (ELLEN).

A PORTER.

Research:

What was
comfortable
and tasteful
in the day?
What is the
line between

tion passes in Helmer's house (a flat) in Christiania.

comfortable
and upper
class, so
the lock is
not
Yexpensive?”

GFiven
Clrcumstance

ACT FIRST

A roonT; fortably and tastefu ut not expensively, furnished. Inthe
back, on the right, a door leads to the hall: on the left another door leads to
HELMER's study. Between the two doors a pianoforte. In the middle of the
left wall a door, and nearer the front a window. Near the window a round
table with armchairs and a small sofa. In the right wall, somewhat to the
back, a door, and against the same wall, further forward, a porcelain stove;
in front of it a couple of arm-chairs and a rocking-chair. Between the stove
and the side-door a small table. Engravings on the walls. A what-not with
china and bric-a-brac. A small bookcase filled with handsomely bound
books. Carpet. A fire in the stove. It is a winter day.

A bell rings in the hall outside. Presently the outer door of the flat is heard
to open. Then NORA enters, humming gaily. She is in outdoor dress, and
carries several parcels, which she lays on the right-hand table. She leaves
the door into the hall open, and a PORTER is seen outside, carrying a




Christmas-tree and a basket, which he gives to the MAID-SERVANT who
has opened the door.

NOTE TO STUDENTS:
(Recall from the play that Nora has come in from Christmas shopping. She and
Torvald already have had words about money. This just after he has asked her what
she would like for Christmas. She is insisting she doesn’t want a present from him.
And we pick it up here...)
NORA. No, really | don't know of anything- Well, listen, Torvald-
HELMER. Well?
NORA. [Playing with his coat-buttons, without looking him in the
face.] If you really want to give me something, you might, you
know- you might-
HELMER. Well? Out with it!
NORA. [Quickly.] You might give me money, Torvald. Only just what
you think you can spare; then | can buy something with it later
on.
HELMER. But, Nora-
NORA. Oh, please do, dear Torvald, please do! | should hang the
money in lovely gilt paper on the Christmas-tree. Wouldn't that
be fun?
HELMER. What do they call the birds that are always making the
money fly?
NORA. Yes, | know- spendthrifts, * of course. But please do as |
ask you, Torvald. Then | shall have time to think what | want
most. Isn't that very sensible, now?
HELMER. [Smiling.] Certainly; that is to say, if you really kept
the money | gave you, and really spent it on something for

yourself. But it all goes in housekeeping, and for all manner of

useless things, and then | have to pay up again.



NORA. But, Torvald-

HELMER. Can you deny it, Nora dear? [He puts his arm round her.]
It's a sweet little lark, but it gets through a lot of money. No
one would believe how much it costs a man to keep such a little
bird as you.

NORA. For shame! How can you say so? Why, | save as much as ever |
can.

HELMER. [Laughing.] Very true- as much as you can- but that's
precisely nothing.

NORA. [Hums and smiles with covert glee.] H'm! If you only knew,
Torvald, what expenses we larks and squirrels have.

HELMER. You're a strange little being! Just like your father-
always on the look-out for all the money you can lay your hands
on; but the moment you have it, it seems to slip through your
fingers; you never know what becomes of it. Well, one must take
you as you are. It's in the blood. Yes, Nora, that sort of thing
is hereditary.

NORA. | wish | had inherited many of papa's qualities.

HELMER. And I don't wish you anything but just what you are- my
own, sweet little song-bird. But | say- it strikes me you look
so0- so- what shall | call it?- so suspicious to-day-

NORA. Do I?

HELMER. You do, indeed. Look me full in the face.

NORA. [Looking at him.]Well?

HELMER. [Threatening with his finger.] Hasn't the little
sweet-tooth been playing pranks to-day?

NORA. No; how can you think such a thing!



HELMER. Didn't she just look in at the confectioner's?

NORA. No, Torvald; really-

HELMER. Not to sip a little jelly?

NORA. No; certainly not.

HELMER. Hasn't she even nibbled a macaroon or two?

NORA. No, Torvald, indeed, indeed!

HELMER. Well, well, well; of course I'm only joking.

NORA. [Goes to the table on the right.] | shouldn't think of
doing what you disapprove of.

HELMER. No, I'm sure of that; and, besides, you've given me your
word- [Going towards her.] Well, keep your little Christmas
secrets to yourself, Nora darling. The Christmas-tree will bring

them all to light, | daresay.






