RUS/FST 263




Soviet and Post-Soviet Russian Cinema
Fall 2006




MWF 
1:00–1:50 p.m.

134 Bachelor Hall



Film screenings:
M
6:00 p.m.

40 Irvin Hall
Dr. Vitaly Chernetsky, 144 Irvin


tel.: 529-2515 or 529-2526 (departmental office)


e-mail: chernev@muohio.edu
OFFICE HOURS: MW 10:30–12:00 and by appointment

Course Goals:

This course provides a general chronological and thematic introduction to how Russian, Soviet, and post-Soviet cinema shaped and responded to wider social and cultural contexts. The films will be analyzed from the point of view of form, narrative, ideology, history and cultural background. Particular emphasis will be placed on the early influential period of Soviet cinema and the films and writings of its arguably most influential director, Sergei Eisenstein. This is a Miami Plan course.

Grading:

The final grade will be based, in equal proportion, on regular class attendance
 and participation in discussions; two short papers (ca. 3 pp.) and one in-class presentation, which can be based on the topic of one of your short papers; and the take-home essay final (which can be substituted by a research paper with instructor’s permission). Extra credit will be given for participation in events on Miami campus related to Russian/Soviet culture or to international film (please watch for announcements in class and on Blackboard).
REQUIRED TEXTS:

The following have been ordered at the bookstore:

Yevgeny Zamyatin, We
Peter Kenez, Cinema and Soviet Society
The Eisenstein Reader, ed. Richard Taylor

Josephine Woll, The Cranes Are Flying
Frank Beardow, Little Vera

Birgit Beumers, Burnt by the Sun
All class films will be placed on reserve at the library; readings not included in the above listed books will be distributed as handouts in class and/or available on electronic reserve at the library or posted as PDF files on Blackboard. Books recommended as suggested readings will be placed on reserve at the library. Please check the Blackboard page for our course regularly, as it will also contain course-related announcements and any changes to the syllabus.
The Miami Plan:

RUS 263 is part of two Miami Plan thematic sequences: RUS 2 (Russian Culture); and FRE 3 (European Cinema).  Requirements for these sequences are listed in The Miami Bulletin and may be discussed with the instructor of this course or the Chief Departmental Adviser for Russian, Dr. Margaret Ziolkowski (164 Irvin).  As a foundation course, RUS 263 is designed to meet the Miami Plan’s goals for liberal education in the following ways:

1. Critical thinking is called for in assessing the claims of diverse interpretive approaches to film, literature, and criticism.  There is no single correct interpretation of such a work.

2. Understanding contexts is essential to an appreciation of cinematic, literary, and critical works, each of which is the product of a complex interaction of literary, aesthetic, historical, social, and other cultural forces.  This course will give attention to various factors that informed the particular works under discussion.

3. Engaging with other learners is an important component of this course through small and large group discussions and assignments.

4. Reflection and action: Viewed/read and analyzed in a thoughtful manner, cinematic, literary, and critical works can provide a unique route to understanding of a different culture and, in turn, a valuable perspective on one’s own society.
Reading:

Some class meetings have more reading assigned than others. Students are advised to consult the syllabus in advance and budget their time accordingly. All texts may be read in either English or Russian, but discussions in class will be conducted only in English.

Class Meetings:

Students are expected to come to all class meetings (including screenings) and participate in class discussions. Class meetings will usually consist of a short lecture by the instructor and student discussion of the assigned texts. Some class meetings will involve working in small groups. On Monday evening there will be a film screening sometimes followed by a short discussion. On Wednesday afternoon students will discuss the film they have watched for that week.

Short Papers and Student Presentation:

Students will submit 2 short papers, each of which will be about 3 pages in length (typed, double spaced, in a 12 point font). Short papers may address an episode or character from the film, discuss general themes, or compare films. Students will be responsible for correct grammar and spelling in all papers submitted for the course. Short papers, however, do not have to include a bibliography. Both short and long papers should be formatted according to the MLA Handbook for Writers of Research Papers. No late papers (whether short or long) will be accepted without an appropriate medical excuse (as determined by the instructor).
Also, students will deliver short (5 to 10 min.) in-class presentations on a topic related to Russian or Soviet cinema. The schedule for signing up for presentations will be available shortly. The topics of presentations must be approved by the instructor; they can coincide with the topic of one of one of your short papers or the longer final paper if you choose to write a final paper rather than a take-home essay exam. An in-class discussion will follow each student presentation.
Examinations:

This course will have a take-home final exam consisting of a series of essay questions (you will be able to select among several topics proposed). Students are strongly encouraged to consider writing a final research paper instead of the take-home examination. This paper should be at least 10 pages in length and incorporate both the student’s own ideas and those from secondary literature and criticism dealing with the given topic. Students opting to write a research paper will also submit a short (half a page to a page) paper proposal, describing the general ideas of the paper. 
Individual Conferences:

At least once during the course, the instructor will meet with each student individually to discuss the student’s progress, student suggestions, complications, complaints, etc. Students are also encouraged to send the instructor e-mail and use the time available during office hours: Monday and Wednesday 10:30a.m.–12:00 p.m. (Irvin 144).

Cheating and Plagiarism:

Students should consult either the instructor or Miami University’s on-line guidelines for academic integrity to acquaint themselves with definitions of plagiarism: http://www.sba.muohio.edu/hwi/plagiarismguide.htm. Standards for academic integrity are also outlined in the MLA Handbook for Writers of Research Papers. Violation of these guidelines will result in all students involved receiving a grade of “F” for the course.

Selected online resources:

1) www.imdb.com: the Internet Movie Database;

2) http://www.rottentomatoes.com/: a site with links to numerous reviews of current and recent films;

2) http://www.ssees.ac.uk/russcin.htm: Internet Resources on Russian Cinema; 

3) www.kinokultura.com: an Internet-based journal on Russian cinema (includes film reviews, bibliography, etc.); 

4) http://www.kinoeye.org/archive/country_russia.php: another Internet-based journal with a collection of resources and links on Russian cinema;

5) http://www.usc.edu/dept/LAS/IMRC/russianart/cinema.htm; & 

6) http://www.sml.ex.ac.uk/russian/rusfilm.html: still more resources on Russian cinema.

TENTATIVE CLASS SCHEDULE

Readings are due on the date under which they appear.
WEEK 1

Aug. 23 (W)
Introduction: cultural, historical and theoretical background.
Aug. 25 (F)
Cultural and political context (cont.). Reading: Yevgeny Zamyatin, “On Literature, Revolution, Entropy, and Other Matters”; We (chap. 1–18).
WEEK 2

Aug. 28 (M)
Cultural and political context (cont.). Reading: We (chap. 19–end).
Aug. 28 (M)
Film screening: Aelita
Aug. 30 (W)
Aelita in context: (1) cinema and other arts (literature, painting, theatre, etc.); (2) the first baby steps of Soviet film industry and the legacy of the pre-revolutionary years (Yakov Protazanov as one of transitional figures). Reading: Kenez, pp. 1-46.
Sept. 1 (F)
The early development of Soviet film industry (continued). Reading: Kenez, pp. 47-88.
WEEK 3

Sept. 5 (Tue)
Labor Day class switch day. Making films and thinking about filmmaking: early Soviet cinema and theoretical writings and workshops. Lev Kuleshov and his pioneering contributions.
Sept. 5 (Tue)
Film screening: The Extraordinary Adventures of Mr. West in the Land of the Bolsheviks.
Sept. 6 (W)
Lev Kuleshov and the Russian creative reception of early American cinema. Reading: Vance Kepley, Jr., “Mr. Kuleshov in the Land of the Modernists.”
Sept. 8 (F)
Kuleshov the film theorist. Reading: Kuleshov on Film, pp. 41–123, 127–30, 144–5.
WEEK 4

Sept. 11 (M)
Sergei Eisenstein: emergence of a great filmmaker/film theorist. Background suggested reading: David Bordwell, The Cinema of Eisenstein, pp. 1–79, 111–38.
Sept. 11(M)
Film screening: Battleship Potemkin
Sept. 13 (W)
Potemkin and its influence; Eisenstein the thinker. Reading: The Eisenstein Reader, pp. 1–72. Eisenstein, Film Form, pp. 3–17, 28–63. 
Sept. 15 (F)
Eisenstein the thinker: evolution.
WEEK 5
Sept. 18 (M)
Vsevolod Pudovkin. Reading: Amy Sargeant, Vsevolod Pudovkin, pp. vii–xxxi. 
Sept. 18 (M)
Film screening: Storm over Asia
Sept. 20 (W)
Pudovkin (continued). Reading: Sargeant, pp. 81–110, 168–92.
Sept. 22 (F)
Pudovkin’s legacies. First paper due in class on Sept. 22.
WEEK 6

Sept. 25 (M)
Dziga Vertov, documentary, and Constructivism. Background suggested reading: Graham Roberts, The Man with the Movie Camera.
Sept. 25 (M)
Film screening: The Man with the Movie Camera
Sept. 27 (W)
The Man with the Movie Camera: discussion. Reading: Vlada Petric, “Cinematic Abstraction as a Means of Creating Ideological Messages in The Man with the Movie Camera.”
Sept. 29 (F)
Beginnings of the crackdown on the “Golden Age” of early Soviet cinema: late 1920s. Reading: Kenez, pp. 91–113.
WEEK 7

Oct. 2 (M)
Alexander Dovzhenko: introduction. Background suggested reading: George Liber, Alexander Dovzhenko, “Introduction,” chap. 4–6.
Oct. 2 (M)
Film screening: Earth
Oct. 4 (W)
Earth and its contexts. Reading: Elizabeth Papazian, “Offscreen Dreams and Collective Synthesis in Dovzhenko’s Earth” (Blackboard); Bruce Williams, “A Mirror of the Cinema.” Background suggested reading: Vance Kepley, In the Service of the State, selections.
Oct. 6 (F)
Earth and its contexts (continued).
Oct. 9 (M)
The early 1930s as a transitional moment in Soviet cinema: the arrival of sound and the imposition of Socialist Realism. Readings: Kenez, pp. 114–164.
WEEK 8

Oct. 9 (M)
Film screening: Jolly Fellows
Oct. 11 (W)
Discussion: Jolly Fellows as a “Stalinist musical”?
Oct. 13 (F)
FALL BREAK: NO CLASS
WEEK 9

Oct. 16 (M)
Eisenstein in the context of the 1930s: return from Hollywood, trials and tribulations. Reading: Eisenstein Reader, pp. 124–59; Film Form, pp. 108–94. Background suggested reading: Bordwell, pp. 163–223.
Oct. 16 (M) 
Film screening: Alexander Nevsky
Oct. 18 (W)
Alexander Nevsky: discussion.
Oct. 20 (F)
The late Stalinist cinema. Reading: Kenez, pp. 165–228.
WEEK 10

Oct. 23 (M)
The mid-1950s—early 1960s: “the Thaw” in Soviet politics and culture. The rediscovery of the Soviet 1920s legacy in the West. Background suggested reading: Woll, Real Images.
Oct. 23 (M)
Film screening: Cranes Are Flying
Oct. 25 (W)
Cranes Are Flying: discussion. Reading: Woll, Cranes Are Flying.
Oct. 27 (F)
The Thaw and its wane.
WEEK 11

Oct. 30 (M)
The Thaw and non-Russian Soviet cinema. New “poetic cinema”: legacies of Dovzhenko, parallels elsewhere around the world. Paradzhanov as a “protean” genius. Second paper due in class on October 30.
Oct. 30 (M)
Film screening: Shadows of Forgotten Ancestors
Nov. 1 (W)
Shadows of Forgotten Ancestors: discussion. Reading: Bohdan Nebesio, “Shadows of Forgotten Ancestors: Storytelling in the Novel and the Film.” Background suggested reading: Mykhailo Kotsiubyns′kyi, Shadows of Forgotten Ancestors (including the afterword by Bohdan Rubchak).
Nov. 3 (F)
Filmmaking and dissidence in post-Stalinist Soviet Union. First day of in-class student presentations.
WEEK 12

Nov. 6 (M)
Andrei Tarkovsky and the “High Modernism” moment in Soviet cinema.
Nov. 6 (M)
Film screening: Andrei Rublev
Nov. 8 (W)
Tarkovsky and Andrei Rublev: discussion. Reading: Vida Johnson and Graham Petrie, The Films of Andrei Tarkovsky, pp. 1–59, 79–97, 265–72.
Nov. 10 (F)
Tarkovsky and his legacy.
WEEK 13

Nov. 13 (M)
The 1970s: the “Stagnation Era” and its films. Reading: Anna Lawton “Toward a New Openness in Soviet Cinema.” 
Nov. 13 (M)
Film screening: Moscow Doesn’t Believe in Tears
Nov. 15 (W)
Moscow Doesn’t Believe in Tears: discussion.
Nov. 17 (F)
NO CLASS (makeup day TBA).
WEEK 14

Nov. 20 (M)
Glasnost and the end of Soviet cinema. Background suggested reading: Anna Lawton, Kinoglasnost (chap. 2, 4, 6–8).
Nov. 20 (M)
Film screening: Little Vera
Nov. 22 (W)
THANKSGIVING BREAK: NO CLASS
Nov. 24 (F)
THANKSGIVING BREAK: NO CLASS
WEEK 15

Nov. 27 (M)
Little Vera: discussion. Reading: Frank Beardow, Little Vera. The end of the Soviet Union and the crisis of Soviet film industry.
Nov. 27 (M)
Film screening: Burnt by the Sun
Nov. 29 (W)
Burnt by the Sun: discussion. Reading: Beumers, Burnt by the Sun.
Dec. 1 (F)
Other post-Soviet developments: in search of the “blockbuster.” Reading: Susan Larsen, “In Search of an Audience: The New Russian Cinema of Reconciliation”; Larsen, “National Identity, Cultural Authority, and the Post-Soviet Blockbuster.”
WEEK 16

Dec. 4 (M)
Aleksandr Sokurov: continuing the “auteur” line of Russian cinema.
Dec. 4 (M)
Film screening: Russian Ark
Dec. 6 (W)
Russian Ark: discussion. Readings: “The Foundations of Film Art: An Interview with Aleksandr Sokurov”; Tim Harte, “A Visit to the Museum: Aleksandr Sokurov’s Russian Ark and the Framing of the Eternal,”; “Filming Sokurov’s Russian Ark: An Interview with Tilman Büttner”; Andrew Horton, review of Russian Ark, http://www.kinoeye.org/02/13/horton13_part1.php; these readings, as well as other (optional) readings on Sokurov will be available on Blackboard.
Dec. 8 (F)
Conclusions: rethinking Russian/Soviet cinema today.
TAKE-HOME FINAL DUE IN INSTRUCTOR’S MAILBOX BY 4:30 P.M. ON DECEMBER 12.

� Students who have more than five unexplained or invalid absences will receive a lower daily performance grade than they would have otherwise. Valid reasons for absence generally include illness, severe emotional crisis, a family emergency, or participation in an activity sponsored by the university. Supporting documentation from the physician
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