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Classical Tradition in Russian Poetry

MWF 2-2.50

Instructor: Zara M. Torlone

OFFICE HOURS:  MWF 10-11am, 3-4pm.                             

Office Phone: 529-1488

e-mail: torlonzm@muohio.edu

Required books:

Russian Literature and the Classics. Collection of Essays. Harwood Academic Publishers. ISBN 3-7186-0606-2.

Catriona Kelly

Russian Literature: A Very Short Introduction.
ISBN 0-19-280144-9 Oxford Univ. Press.

Euripides, Hippolytus and other plays. Chicago. ISBN 0-226-30780-8.

Osip Mandelshtam, Selected Poems, Penguin. ISBN 0-14-018474-0

J. Brodsky, On Grief and Reason: Selected Essays. New York, 1995. (available used through amazon.com)

The Reader (available in the Oxford copyshop). This will be your main source of reading.

Goals of the course: this course is designed to introduce the students to the way in which Russian literature and especially poetry responded to Greco-Roman antiquity. For the Russian intelligentsia the study of classical antiquity with its rich mythological tradition and history represented a window into the West, an opportunity to establish Russian literary heritage within Western literary canon. This course pursues two venues:

1. To introduce classical myths and literary figures which were the most influential for Russian poetic imagination.

2. Carefully study Russian poetic tradition and its relation to classical civilization: allusions, imitations, and rethinking of classical tradition within Russian context.

3. Analyze the relationship between Russia and the West through the lens of poetic tradition.

Miami Plan:

Thematic Sequence: This course is part of Classical Literature thematic sequence. In content this course grows directly out of the Classics foundation courses, in many instances assigning related readings, but looking at them in greater depth and focusing on the continuity of the classical tradition into modern times. In addition, the course looks at how the Russian literary heritage relates to classical heritage.

Thinking critically: This course will enable students to analyze comparatively the use of mythology and classical history by Russian writers, especially poets. For example, we will look closely on how  Marina Tsvetaeva’s classical dramas use classical literature. Readings include Euripides’ Hippolytus and Catullus’ Poem 64 and encourage the students to compare and contrast the ancient version with Tsvetaeva’s Ariadne and Phaedra.

Understanding Contexts: Students will need to understand several contexts in this course. Obviously, they need to understand the context within which Greek and Latin literature was produced, just as they need to understand the context within which the allusion to classical heritage occurs in Russian poetry. 

This course assumes no knowledge of Russian poetry but it would be helpful if the students were familiar with classical civilization on some basic level. We will read classical text together with the Russian texts in order to establish inter- and intra-textual allusions. 

Engaging with other learners:

The course is designed not as a lecture but as a discussion. All of the students are expected to contribute to class discussions with their observations, questions, and suggestions.

Each student will lead a discussion, introduce her/his questions about the material of that week to elicit class response and debate among classmates. 

Reflecting and Acting:

The literature under discussion in this course brings up a variety of moral issues important to Russian intellectuals in the classical tradition. In fact, these issues are a reflection of ethical and aesthetic concerns that concerned Russian intelligentsia throughout its uneasy history. The goal of the course is to enable students to understand the ethical ambivalence of Russian writers faced by confusing and difficult events in Russian history.

Contacting the Professor: I love e-mail; it is fast, fun and easy to answer. However, I don't have e-mail at home nor do I check my e-mail on evenings or weekends. Therefore, if you want to contact me with an urgent message during those times, you need to call me at home. Note: if you are planning to be absent next day, it is NOT an urgent message.

Grading: The “primary” texts will be the most important component in this course. I expect you to take the reading assignments very seriously and study the texts not superficially but with a pencil in your hand. Student participation in the discussion in class and leading some assigned discussions will comprise 25% of the final grade:

Participation in the Discussion  

(includes double-entry notebook and a presentation on the scholarly article of choice)
10%

Meaningful Paragraph

5%

Short paper 1



5%

Short Paper 2



10%

Short Paper 3



10%

Midterm Paper 


15%

Final Paper



30%

 In Class Peer-Reviewed Presentations (last 2 weeks of class: sign up in advance):

Poetry Presentation


15%

You can choose any poet we study through the course of the semester and do an extra research. Your presentation should have a comprehensive handout which contains the outline of your presentation (a coherent thesis) and the most relevant excerpts from poetry you are discussing.

Attendance: you are allowed two - no- questions- asked absences. After that I will require a proper documentation. The absence of such documentation will affect your final grade. 

Requirements for papers:
- Title page including: title of paper, student's name, name of course and professor all centered horizontally. None of this information is repeated on the pages of the paper. The title page is not numbered.

- Papers should be typed or computer generated in 10 or 12 pt. Type, double spaced with 1 inch margins on the sides, top and bottom.

- Every page of the paper following the title page must be numbered.

-  A three page paper should cover at least to the bottom of the third page, not the top.

- Citations should be appropriate and consistent. You may use either footnotes or endnotes, numbered consecutively, or parenthetical citation. If you use the latter, the citations must be in the form (Author, date: pp. #) and the bibliography must be set up in the proper manner. For example your note will read (Torlone, 2002: 57-59) and the bibliography:

if it is an article: Torlone, Z. (2002). "Why some professors become so cranky?" Journal of Academic Whining  32, 43-82.

if it is a book: Z. Torlone, How do professors stay sane or do they?  Oxford, 2001

- Papers should always be stapled. Otherwise I will not accept them.

Late Paper Policy
Grades will be reduced one grade step (A, A-, B+, etc.) for each day that a paper is late.

Academic misconduct policy:

My basic policy is to show no mercy towards instances of plagiarism or academic misconduct. That means that if I determine that you have plagiarized or cheated in any way in the course, you will fail the course and I will do my best to see that your permanent record includes the notation of academic misconduct. See the Student handbook ¶ 501-504 for more information.
SCHEDULE AND READINGS:

Week 1:

08/22 W

 Introduction to the course: objectives and requirements.

Russia and the West. Classical tradition as "a window into the West."

08/25 F

 Introductory note. 

Reading # 1: 

1. G-B Conte: The Art of Allusion 

2. Traduttore, Traditore - Translator as a traitor of the original text.

 (In the Reader, most of the assignments can be found in the Reader. So unless specified otherwise your assignment will be found in the Reader).

Week 2:

Meaningful paragraph due.

08/28  M 

Reading #2: Bruce Lincoln “Sunlight at Midnight” in the Reader.  

St. Petersburg as a classical city.

08/30 W

Russia and the West. Placing Russian poetry in context.

Assignment: Reading #3 

1. Pierre R. Hart, The West.

2. John Bayley: Scratch a Russian

09/01 F

Brief Overview of the chronology of Russian Literature. Poetry and Prose. Why are the Russians so fond of poetry?

Assignment: Reading #4: David Bethea, Literature in The Cambridge Companion to Modern Russian Culture.

Week 3:

 09/04 M

Labor Day – No classes

09/05 W

Monday – Tuesday exchange day

The overview and discussion of the readings continues.  

The Golden Age of Russian Poetry: Introductory lecture

09/ 08 F

Paper 1 due: Russia and the West.

Antiquity in early Russian poetry. Classicism and Sentimentalism. What were the main themes that attracted the poets to classical antiquity? How did they reconfigure these themes in the Russian context. Why these theme were deemed the most important. Especially note the theme of the poet as a prophet, and poet and the society.  

Assignment: Reading # 5: Poems by Derzhavin, Baratynsky, Radischev.

Week 4:

09/11 M 

Alexander Sergeevich Pushkin and the creation of Russian Poetry

Assignment:

Chapters 1 and 2 in Kelly's book.

 09/13 W

Alexandr Sergeevich Pushkin. Can poetry of the whole nation be the creation of a single man? What attracted Pushkin to antiquity? What themes did he found most relevant to his times and his society.

Assignment: 

Reading #6: Introduction to Pushkin's poems and the poems The Prophet, The Muse, Arion, The Poet, Message to Siberia, Elegy, Monument.

09/15 F

Reading # 6 continues: Bronze Horseman in The Portable 19th Century Reader
Vasily Rudich “On Pushkin and Vergil”  

Week 5:

09/18 M

Horace and Pushkin. What is Horatian in the poetry of Russian poets we just read, especially Pushkin? What is different in his understanding of his posthumous glory and the place of the poet within the civilized society? How does Pushkin rethink the idea of the Monument. Pushkin and the Russian Literary Canon.

Assignment:

Reading # 7: Horace's selected poems translated by David Ferry. Poems To Maecenas, A Prayer, To Praise Aelius Lamia, To The Muses, To Maecenas (i.20), The Monument (iii.30).

09/20 W

Discussion of Pushkin and Horace continues. Pushkin's contemporaries and successors.

Assignment: Reading #8: Poems by Fet, Lermontov, and Tyutchev. The theme of the poet continues.

09/22 F

Discussion continues

Assignment: Chapter 3 in Kelly's book. Chapter 6, pp.98-111

Week 6:

Paper 2 due: 

The Silver Age of Russian Poetry.

09/25 M 

Introduction: The Poets in the Twilight Zone. Before and after the Revolution.

Assignment: The Big Four of Russian Poetry. Pages 112-116 in Kelly's book.

09/27 W

Classical Myth in Russian Poetry
Marina Tsvetaeva
Assignment: Euripides' Hippolytos as a key to understanding Tsvetaeva's Classical Plays (in Euripides, Hippolytos and other plays. Chicago).

09/29 F Discussion of Hippolytos continues

October

Week 7:

10/02  M
Assignment: Reading # 9: Classical Plays of Tsvetaeva: Fedra
10/04 W 
Marina Tsvetaeva and Catullus 64.

Assignment: Reading # 10

1. Catullus 64

2. Tsvetaeva's Ariadna.

10/06 F

Discussion of the Classical Plays continues.

Week 8:

10/09 M 

Discussion of Tsvetaeva Continues

Assignment: Reading # 11:

1. Tsvetaeva's Poems: Fedra, Epistle, Ariadne

2. Michael Makin, The Classical Plays of Tsvetaeva in Marina Tsvetaeva: Poetics of Appropriation

10/11 W Discussion of Tsvetaeva and Makin’s article continues  

10/ 13  Midterm Holiday
Week 9:

10/16 M

Osip Emilevich Mandelshtam
Mandelshtam and Greece. The idealized antiquity. The allegory.

Assignment:  Selected Poems in Penguin translation. The poems TBA during the preceding class.

10/18 W 

Osip Mandelshtam, Rome and St. Petersburg. Petropolis as Rome - the symbiosis of nature and culture.

Assignment:   Selected Poems, TBA 

Reading 12: Z. Torlone “The Tale of Two Cities: Rome and St. Petersburg in Osip Mandelshtam’s Poetry.”

10/ 20 F

Midterm Paper due

 Discussion on Mandelshtam continues.

Week 10:

10/ 23 M 

Boris Pasternak and Anna Akhmatova

Assignment: Reading #13: Selected Poems in different translations

10/25 W 

Vyacheslav Ivanov - the poet and the classicist. Ivanov's "tower" in St. Petersburg. Akmeism and Symbolism. Ivanov as "neugadavshy puti."

Assignment:

1. Reading # 14: Selected Poems.

2. Pamela Davidson "Hellenism, Culture and Christianity: The Case of V. Ivanov and his Palinode of 1927" in Russian Literature and the Classics.

10/27 F

Assignment: Discussion and comparison of Ivanov, Pasternak, and Akhmatova continues.

Week 11:

10/30 M 

Valery Bryusov

Assignment: Reading # 15: 

1. Bryusov: Orpheus and Eurydice

2. Ovid's Metamorphoses Selection.

3. Tsvetaeva's Eurydice to Orpheus

11/01 W

Bacchus in Russian Poetry
Assignment: Reading # 16: Euripides' Bacchae and Horace's selected poems dedicated to Bacchus. Why do you think Bacchus would be an attractive divinity for poets to explore? Why would he be important in the Russian context (alcohol aside)?

11/03 F 

Discussion of the Bacchae continues

Week 12:

11/06 M 

Bacchus continues
Assignment: Reading # 17 Apollon Maykov, Pan; Dionysus in Modern Russian Poetry: Genrikh Sapgir Dionysus; Pasternak's Bacchanalia.

11/08 W 

Joseph Brodsky
Brodsky in the Context of the Western Literature

Assignment: in On Grief and Reason: Essays.

1. Brodsky, Uncommon Visage: The Nobel Lecture

2. Brodsky, Profile of Clio

11/10 F

The discussion of the readings continues

Week 13:

11/13 M

Brodsky and Greek Myth
What are the themes that unite all these poems? Why is Brodsky especially fond of these themes? What does he choose these particular myths?

Assignment:  Reading # 18:

1. Poems: Dido and Aeneas, Odysseus to Telemachos, To Lycomedes on Skyros, Sonnet.

2. Z. Torlone, Classical Myth in Three Poems of Joseph Brodsky.

3. Recommended Reading: Don Unguarianu's article in Russian Literature and the Classics.

11/15 W 

Brodsky and the City of Rome
Brodsky as Horace of Russian Poetry.

Assignment:  Reading: Letter to Horace in On Grief and Reason 

11/17 F  Discussion continues
Week 14:

11/20 M

The Roman Poems of Joseph Brodsky

Assignment: Reading # 19: 

1. Brodsky, Letters to a Roman Friend, Vertumnus.

2. Propertius, Vertumnus
3. Ovid's Vertumnus in The Metamorphoses 

11/22 W

11/24 F

Thanksgiving Holiday

Week 15:

11/27 M 

Discussion of Brodsky continues: Rome and Modernity. 

Assignment: Brodsky's Homage to Marcus Aurelius in On Grief and Reason

11/29 W Final Paper due
Alexander Kushner

Assignment:

1. Reading # 20: Selected Poems

2. Classical Motifs in Poetry of Alexander Kushner in Russian Literature and The Classics

 12/01 F: Student Presentations

Panel 1.

12/04: Student Presentations

Panel 2

12/06: Student Presentations

Panel 3

12/08: Student Presentation

Panel 4

