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ENG 600              Graduate Workshop in Creative Nonfiction       (4)
M 1:00 – 3:40 Eric Goodman

Although the course will be primarily organized as a workshop, wherein students produce writings to be
critiqued in class and then revised, creative non-fiction is a fairly new field within creative writing.
Therefore, this course will have a substantial introduction to the genus and species, including quite a bit
of reading (and short exploratory assignments in writing) preliminary to the actual workshops. Creative
non-fiction is non-fiction that adapts the techniques of fiction and poetry, although by now it has accumu-
lated its own conventions, which can be well observed by the memoirs on the list of texts below. It is also
a kind of writing that asks interesting questions about truth and literary procedure, many of which are
discussed in Hampl’s thoughtful I Could Tell You Stories. The class will read this book, as well as Wolff’s
and Karr’s in the first weeks of class, as a foundation on which to build. By the end of the class, we would
be reading more experimental work (such as David Eggers’), with a view toward describing how the
literary memoir as it was practiced by earlier writers (particularly in the l990’s) might be changing and
extending its range of tone and narrative reach.

The reading list may well include Patricia Hampl, I Could Tell You Stories: Sojourns in the Land of
Memory; Tobias Wolff, This Boy’s Life; Mary Karr, Cherry; David Eggers, Heartbreaking Work of
Staggering Genius; Susan Allen Toth, Blooming; Nancy Mair, Remembering the Bone House; Henry
Louis Gates, Colored People; Susan Kaysden, Girl, Interrupted

Note: Creative writing students may elect to take this workshop instead of ENG 652 or may substitute it for a
literature requirement by petitioning the Graduate Committee.  Students in other specializations  may take the
workshop to fulfill a distribution requirement with approval of the Director of Graduate Studies and petitioning the
Graduate Committee.  (Students may also take the workshop as an elective without petitioning.)

ENG 603    Introduction to Literary Theory                                        (4)
T 1:00 – 3:40                              Madelyn Detloff

English 603 is designed to provide graduate students in English a basic introduction to a wide range of
theories about literature and cultural representation.  We will become acquainted with the histories and
contemporary parameters of debates about the meaning and purpose of representation, cultural produc-
tion, literature and the examination of culture(s) through literary studies.  The course aims to provide you
with further introduction to the profession, and so we will situate our own discussion, writing, and
teaching within larger currents of thought in the field of literary studies. Some of the subfields we will
discuss include New Criticism,  Structuralism, Poststructuralism and Deconstruction, New Histori-
cism, Postcolonial Studies, Gender/Feminist Studies, Marxist/Materialist Theory, Queer Theory, and
Cultural Studies.  Texts will include the Norton Anthology of Theory and Criticism, and selected works by
John Guillory, Homi K. Bhabha, Donna Haraway, Judith Butler, Edward Said, David Roman, Gayatri
Spivak, Michel Foucault, Elaine Scarry, Jacques Derrida, bell hooks, Hayden White, Eve Sedgwick, and
others. Assignments will include three brief response papers, a class presentation, and a 15-page seminar
paper.
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ENG 617          Chaucer: Major Poems                                        (4)
W 1:00 – 3:40                                  Brit Harwood

This course has two purposes. The first is to read and write about the most widely discussed portions of
the Chaucerian canon. These will span his entire writing career and include the Book of the Duchess, the
Parliament of Fowls, Troilus and Criseyde, and the major texts from the Canterbury Tales.

The second purpose will be to try to maintiain a critical self-consciousness. The attempt in this case take
the form of trying to create a dialogue between statements on authorship and poetry by auctores contem-
porary with Chaucer on the one hand and, on the other, procedures of our own time that might seem to
create the problem of anachronism. These would begin with New Criticism and include psychoanalytic,
materialist, and feminist/postcolonial criticisms.

Course requirements include three papers of modest length and in-class presentations. To help with
professional development, at least two of these papers will be limited to 10 pages in length (about the
limit for a 20-minute conference presentation) and should be intelligible in oral delivery. We'll take some
time to review Calls for Papers and consider desirable venues. There is no final exam.

ENG 650                                  Graduate Fiction Workshop                                              (4)
T 4:00 – 6:40                                                                                                   Brian Roley

ENG 651    Graduate Poetry Workshop: “Site(s) of Performance and Collaboration”      (4)
T 1:00 – 3:40                                                cris cheek with assistance from Keith Tuma

The workshop will explore and examine poetic writing as performances of situated editing and
recontextualisation, both within the framing sequence of the book and beyond the page altogether, tuning
the boundaries between momentary acts of writing and reflexivity. We will actively engage with dis-
courses of writing production and circulation appropriate to site. Together with student work and projects,
reading will include selections from writings by Lyn Hejinian, Robert Smithson, John Cayley, David
Antin, Fiona Templeton, Steve Benson, Caroline Bergvall, Ian Hamilton Finlay, the Toronto Research
Group, and others. Students will be asked to think about their practice as creative writers in ways that
move them beyond narrow understandings of genre and the discrete poem. In doing so we will learn from
each other about approaches to site and to the technologies for transformation and circulation of poetries
and poetics from one site to another. Active collaboration, research-informed practice and reflection upon
practice will all be part of the discursive interactions of this workshop.

ENG 680     The Threat of the Modern                  (4)
R 1:00 – 3:40     Tim Melley

This course will explore American literary responses to the growth of technological modernity and
monopoly capitalism from the late nineteenth to the early twentieth century.  After briefly exploring the
concept of modernity, we will sketch its relationship to realist-naturalist writing and the emerging dis-
course of modernism.  The primary aim of the course, however, will be to understand the widespread
sense, in turn-of-the-century American writing, that intense social and technological transformations had
left individuals at the mercy of powerful networks of industrial production and social control.  Primary
course readings will offer a range of sociological perspectives on this problem and focus on two cultural
worries in particular: first, that the breakneck growth of industrialization had made individuals pawns of
powerful capitalist interests; and second, that the rise of a new consumer economy had forced individuals
to understand themselves as commodities for exchange.  These two concerns come together in the turn-of-
the-century American obsession with consumption, in both the bodily and economic senses of that word.



Late nineteenth-century notions of consumption were tied to a model of selfhood in which individuals
were viewed as thermodynamic machines (or “dynamos”) that must balance the flows of energy and
matter in and out of their bodies. The bizarre, but extremely popular, “consumptive” malady called
nervous exhaustion, for example, (which afflicted most of the authors on our reading list) was commonly
thought to result from an improper balance of bodily consumption and expenditure.  We will explore the
function of such diseases and their literary embodiments in late nineteenth and early twentieth century
culturehow they worked to maintain gender and class distinctions and to create a secure sense of
American identity in the face of apparently threatening social and technological changes.  We will also
take up the theme of self-presentation and representation—particularly visual representation.  We will
examine, for instance, how African-American authors felt the pressure of “double consciousness” in
marketing their work to two audiences and the way individuals in this period—particularly women—are
represented as commodities, social “products” whose value is determined by their ability to represent
themselves and to resist being “consumed” or “purchased.”  Finally, we will attempt to understand the
cultural effects of anxiety about social change—its progressive and regressive dimensions—by asking
how depictions of intense modernization function as political documents.

Primary texts will include most of the following: Rebecca Harding Davis, Life in the Iron Mills; Stephen
Crane, Maggie, A Girl of the Streets;  Theodore Dreiser, Sister Carrie; Charlotte Perkins Gilman, “The
Yellow Wallpaper”; Henry James, The American; Henry Adams, The Education of Henry Adams; James
Weldon Johnson, The Autobiography of an Ex-Colored Man; Frank Norris, The Octopus; Mark Twain, A
Connecticut Yankee in King Arthur’s Court; Upton Sinclair, The Jungle; Edith Wharton, The House of
Mirth; Abraham Cahan, The Rise of David Levinsky; Sinclair Lewis, Babbitt; Nella Larson, Passing; F.
Scott Fitzgerald, The Great Gatsby; Thorstein Veblen, Theory of the Leisure Class (selections); George
Beard, American Nervousness (selections).  Secondary and supplemental selections will likely come from
the following: Anson Rabinbach, The Human Motor; Rachel Bowlby, Just Looking; Richard Fox and T.J.
Jackson Lears, The Culture of Consumption; Mark Seltzer, Bodies and Machines; Walter Benn Michaels,
The Gold Standard and the Logic of Naturalism; Tom Lutz, American Nervousness, 1903; Leo Marx, The
Machine in the Garden.

Students will be responsible for making two or three in-class presentations, leading a brief class
discussion,and writing a seminar paper of 15-25 pages.

ENG 692 Introduction to Technical & Scientific Communication       (4)
MR  4:00 – 6:40, W 4:00 – 5:00 Workshop (optional)                  Jean Lutz

This course addresses history, theory, and practice in technical and scientific communication. Of the four+
hours allotted to the course, a two-hour portion is devoted to reading, roundtables with practicing profes-
sionals, and discussion.  A second two-hour segment addresses basic and advanced writing strategies–
including an introduction to problem-solving–and standard genres.  Completing projects for clients is
typical.  A 1-hour workshop on technology will also be part of the course.

ENG 695           Linguistics for Technical & Scientific Communicators       (2)
T  1:00 – 3:40 8/24-10/19/04 (Part I Sprint Course with ENG 602)          Jennie Dautermann

The major objective of this course is to prepare MTSC students to analyze and adapt to language practices
in their future professional communities.  It offers insights into the relationship of community contexts to
oral and written language use and how language shapes and is shaped by organizational cultures. Students
will gain a basic awareness of linguistic analysis at the discourse level, review language issues at stake in
professional discourse communities, and carry out supervised practice in the analysis of naturally occur-
ring talk and texts.



ENG 602            Rhetoric for Technical and Scientific Communicators       (2)
T 1:00 – 3:40 10/18-12/10/04 (Part II Sprint Course with ENG 695)   Jennie Dautermann

This introduction to the study of rhetoric highlights the major issues of traditional rhetoric as understood
by professional writers and researchers in modern settings.  Particular attention will be paid to the appli-
cation of rhetoric to the domains of technical and scientific communication.

ENG 693   Editing for Technical & Scientific Communicators                  (2)
R 1:00 – 3:40 8/24-10/14/04 (Part I Sprint Course with ENG 696)                       Janel Bloch

Roles, responsibilities, and practices of the editor of technical and scientific communications.

ENG 696         Management for Technical & Scientific Communicators                    (2)
R 1:00 – 3:40 10/18-12/10/04 (Part II Sprint Course with ENG 693)    Janel Bloch

Introduction to responsibilities of people who manage technical and scientific communication systems,
including in-house communication departments, independent companies, organization-wide information
policies, and professional journals and similar publications.

ENG 698.A     Teaching Workshop for College Composition    (2)
W 10:00 – 10:50                Cynthia Lewiecki-Wilson and Jen Cellio

Required workshop for first-year Graduate Assistants and Teaching Associates teaching ENG 111.
Instructors are the Director and Assistant Director of College Composition.

ENG 698.B       Teaching Technical and Business Writing                  (2)
TBA       Jean Lutz

Required of new graduate assistants teaching ENG 313/315.  Readings, discussion, practice grading
sessions, activities with current graduate (teaching) assistants and practical exercises.

ENG 710A Ê  W.E.B. Du Bois: Works       (4)
R 4:00 – 6:40     Rebecka Rutledge

This course will examine critically the work of W.E.B. Du Bois through extensive readings of his major
texts, including The Souls of Black Folk, Darkwater, Black Reconstruction, Dusk of Dawn, and The World
and Africa. Seminal essays such as “The Conservation of Races” and pivotal articles from The Horizon
and The Crisis will also be addressed, along with creative works such as the novel Dark Princess. Topics
will include Du Bois’s concept of double consciousness and his trope of the veil, black nationalism, pan-
Africanism, internationalism/transnationalism, and socialism/communism. Critical and historical frame-
works will also be examined in order that we might better situate Du Bois's texts. Two 5-7 page papers
and one 20 page paper. One presentation.



ENG 710B Ê Technoromanticism       (4)
M 1:00 – 3:40           Laura Mandell

Neuromancer, a novel by Gibson, Patchwork Girl, a hypertext by Shelley Jackson, and
Technoromanticism, a work of cultural criticism by Richard Coyne, have both argued that there is some
kind of special connection between the British Romantic literary movement (1789-1837) and the so-
called computer revolution.  Recent books by Jerome McGann (Radiant Textuality), Alan Liu (The Laws
of Cool, forthcoming April 2004), and Jay Clayton (Dickens in Cyberspace) offer even greater evidence
for and perhaps elucidation of the connection.  Rather than engage in stale arguments about whether
Romantics hailed or resisted modernity – rather than ask what the Luddites of the early nineteenth century
have to tell the Luddites of the twenty-first (as in Kirkpatrick Sale’s Rebels Against the Future), this
course will take a leaf from some recent work by Geoffrey Nunberg, Frank Webster, and Jonathan Crary
that questions whether there really is such a thing as a computer revolution – whether the onset of the
information age has been recent, or indeed whether we can even be said to be “in” such an “age.”  We will
investigate in this class the emergence of the notion of “text” during the late seventeenth and early
eighteenth centuries, a virtual reality if there ever was one, relying on the understanding of early modern
print culture produced by cultural studies critics (de Grazia, Stallybrass).  Directed by the work of Mark
Rose, we will investigate eighteenth-century legal briefs, trying to see how the idea of the text is sustained
by the bardolatry invented during the eighteenth-century both as a means for fabricating the cultural
nationalism that enabled resistance to the British empire (Trumpener) and as a means for “forging the
British Nation” (Colley).  We will read eighteenth-century and Romantic novels and poems that seem to
be about print and its constructions of authoritative selves and texts: John Locke’s An Essay Concerning
Human Understanding, Thomas Gray’s poetry, Horace Walpole’s The Castle of Otranto, Charlotte
Smith’s Elegiac Sonnets, Samuel Taylor’s Biographia Literaria, Mary Shelley’s Frankenstein, and Percy
Shelley’s The Triumph of Life.  We will then read the neo-romantic novels and hypertexts mentioned
above – Neuromancer and Patchwork Girl – as well as some of the new media art described and exempli-
fied in New Screen Media (eds. Martin Rieser and Andrea Zapp) in order to determine what ghosts of
print haunt virtuality, inescapably tethering new media to print.  Theoretical texts will include Benjamin,
Derrida, Baudrillard, Deleuze and Guattari, Howard Rheingold, and Manuel Castells, as well as critics
mentioned above.

Course requirements: one presentation and one seminar paper, plus brief weekly response assignments.
Depending on how you focus your final project, this course could count for 18th -century or 19th-century
British literature, or as an upper-division literary theory course.

ENG 732 Ê                Histories and Theories of Composition and Rhetoric                        (4)
W 1:00 – 3:40 Jennie Dautermann

This course traces the outlines of rhetorical thought from ancient to modern times and the intellectual
contexts that have shaped the formation of rhetorical ideas in Western and other cultures.  Readings will
include texts from both traditional sources and alternative historical narratives and will reflect efforts to
recover neglected voices and traditions.  Discussions will address re-readings of issues from Western
rhetoric in light of those other traditions, and will also explore particular historical and cultural questions
through visions of language, power, and persuasion that challenge traditional disciplinary boundaries in
our own time. Composition practices and theories and their historical precedents will offer practical
balance to theoretical discussions throughout the course. Readings will include excerpts from historical
war horses, book length histories of rhetoric,  and current journal articles, and some student selections.



ENG 740 Ê       Pragmatism and its Rhetoric       (4)
M 4:00 – 6:40               Kate Ronald

Teaching writing is a pragmatic act. Its methods and goals are contingent, dependent on the writing
backgrounds and experiences of students, reliant on what those students produce, and widely variant in its
ideas about what constitutes success, It is practiced communally, both in the composition classroom and
across departments and university programs. And the teaching of writing, done well or poorly, has real
consequences for students and teachers that reach beyond the final evaluation for a course toward success
in higher education and in working life. These pragmatic considerations define and drive composition
programs. They also define the basic principles of pragmatic philosophy, established over a century ago
by the group of American philosophers and thinkers whose ideas about knowledge and inquiry have once
again, after generations of neglect, become influential in academic study.

Louis Menand’s recent book The Metaphysical Club, describes American pragmatists’ convictions: “They
all believed that ideas are not ‘out there’ waiting to be discovered, but are tools – like forks and knives
and microchips – that people devise to cope with the world in which they find themselves. They believed
that ideas are produced not by individuals, but by groups of individuals – that ideas are social. They
believed that ideas do not develop according to some inner logic of their own, but are entirely dependent,
like germs, on their human carriers and environment. And they believed that since ideas are provisional
responses to particular and unreproducible circumstances, their survival depends not on their immutability
but on their adaptability. . . . The belief that ideas should never become ideologies – either justifying the
status quo, or dictating some transcendent imperative for renouncing it – was the essence of what they
taught (xi-xii).”

William James, Charles Sanders Peirce, and other members of the Club defined a method of thought and
inquiry that embraced the human rather than the abstract, and used human experience as a test of truth.
Their insistence on use as a guide for action and belief implied experience as well as practicality, and their
argument for community suggested change as well as growth. Writing teachers understand but often don’t
embrace the seemingly all too practical nature of their work, the very human interactions they must
accomplish with students struggling to manipulate the various tools and negotiate the myriad paths to
making their writing “good.”

Therefore, this seminar will study American pragmatic philosophy and its consequences for teachers of
writing. We will read the pimary work by William James, Charles Sander Peirce, and John Dewey, and we
will range both backward and forward to extend the scope of pragmatism – from Ralph Waldo Emerson
and Margaret Fuller to Richard Rorty and Ann Berthoff. Along the way, we will extrapolate a “rhetoric”
of pragmatism that, I hope, will be portable and useful in our own writing and teaching. Pragmatism is a
theory about meaning and action; so is rhetoric; so is composition.

Tentative reading list:

William James, Pragmatism
John Dewey, “The Development of American Pragmatism” and selections from other works
Charles Sanders Peirce, “How to Make Our Ideas Clear” and selections from other works
Jane Addams, Twenty Years at Hull House or The Jane Addams Reader
Margaret Fuller, Woman in the Nineteenth Century
Ralph Waldo Emerson, “The American Scholar”
Ann Berthoff, The Making of Meaning
Richard Rorty, Achieving Our Country
Cornel West, The American Evasion of Philosophy
Louis Menand, The Metaphysical Club: A Story of Ideas in America



ENG 601       Introduction to Linguistics       (4)
T 1:00 - 3:40               LuMing Mao

ENG 601 aims to provide a comprehensive overview of language studies in the West focusing, most of
the time, on the 20th century.  For that end, I will use de Saussure (a structuralist) and Austin (a language
philosopher) to start our undertaking, and to identify and assess two major trends in modern linguistics—
trends that will serve as a starting point for our subsequent readings/discussions.  I want to explore, with
the help of these and other related readings, a series of questions in relation to, for example, structuralism/
post-structuralism, synchronic/diachronic linguistics, and illocution/performativity.  Other issues for
consideration in this course include: feminist linguistics (Cameron), pragmatics (Mey), social linguistics
(Gee), critical discourse analysis (Fairclough), and the discourses of colonialism (Pennycook). I foresee
myself to be asking you to produce two short papers, weekly responses (with the help of Blackboard), and
a seminar project.

Required readings are:
Austin, J. L.  How to do Things with Words.  2nd ed.  Ed. J. O. Urmson and Marina Sbisa.  Cambridge:
Harvard UP, 1975.
Cameron, Deborah.  Feminism and Linguistic Theory.  2nd ed.  New York: St. Martin, 1993.
de Saussure, Ferdinand.  Course in General Linguistics.  Trans.  Wade Baskin.  New York: McGraw-Hill,
1966.
Fairclough, Norman.  Language and Power.  London: Longman, 1989.
Gee, James Paul.  Social Linguistics and Literacies: Ideology in Discourses.  New York: Falmer, 1990.
Mey, Jacob L.  Pragmatics: An Introduction.  2nd ed. Oxford: Blackwell, 2001.
Newmeyer, Frederick J.  The Politics of Linguistics.  Chicago: U of Chicago P, 1986.
Pennycook, Alastair. English and the Discourses of Colonialism. London: Routledge, 1998.

ENG 605 Issues of the Profession       (2)
W 11:00 – 11:50             Morris Young

A weekly forum on issues of the profession, including the fields of literature, composition, and rhetoric,
and creative writing.  The focus will be on English as an academic profession, but non-academic applica-
tions of graduate study will be considered as well.  This is a credit/no-credit course, with topics for
discussion to be generated by both faculty and students.

ENG 620 Early Modern Authorship                  (4)
R 1:00 - 3:40   Holger Schott Syme

This course will investigate how Elizabethan and Jacobean writers, readers, and censors conceived of a
figure whose existence we take for granted, and reports of whose death have probably been somewhat
exaggerated: the author. We will read texts ranging from polemical pamphlets, prose fiction, and poetry to
plays, both closet drama and works written for the stage, paying particular attention to means of publica-
tion (print and manuscript). Our discussions will be informed by a focus on generic differences and the
distinctions between public and private writing and reading, and will address the roles of collaboration
and translation. Although the course will primarily explore historical formations, we will reexamine some
modern theoretical accounts of authorship (Barthes, Foucault, Sean Burke) in light of our own discoveries
and conclusions. One oral presentation and a final research paper will be required.

Semester II

January 10 – May 6, 2005



ENG 650                               Graduate Fiction Workshop                                                 (4)
M 4:00 -6:40        Margaret Luongo

ENG 651                               Graduate Poetry Workshop                                                 (4)
M 1:00 - 3:40    James Reiss

If you're not sick of having fun,
do please sign up for six-five-one.
The only thing I have to add
is that you'll need to be a grad
who's got at least an earned B.A.
We'll meet in Bachelor Hall to play
with words so hard you'll get in shape
by rhyming "fellowship" with "grape"
or writing free-verse odes to wine
(no cheesy Hallmark Valentine-
's allowed in English six-five-one)!
All right already, now I'm done!

ENG 652   Issues in Creative Writing: “Contemporaneity”       (4)
W 1:00 - 3:40 David Schloss

An examination, through contemporary fiction and poetry, of what constitutes the aesthetic and philo-
sophical presuppositions behind turn of the millennium writing. The notion of “contemporaniety,” writing
to the issues of one's time, throughout time, will also be explored. The value of being in the moment vs.
other, “timeless” virtues and verities may well underlie much of our discussions and close-readings of
these recent texts.

Texts will come from anthologies of recent short fiction and poetry. Two mid-length papers, and a small
sample of students’ own contemporary creative work geared to the issues raised by the course will be
required.

ENG 690A American Women and Autobiography:       (4)
       Bodies and Minds in First Person Singular

R 4:00 - 6:40      Gwen Etter-Lewis

This course focuses on autobiographies of American women from a variety of ethnic and cultural perspec-
tives.  We will interrogate theories of autobiography and engage in critical readings of women’s life
writings.  In particular, we will be concerned with narrative representations of the female body and mind
(intellect) as well as the connections between gender, race, class, sexuality, and national identity.  Issues
of truth, agency, authenticity and selfhood will be central to our discussions and analyses.

ENG 690B       Class in Contemporary American Fiction                             (4)
T 4:00 - 6:40  Barry Chabot

I propose to study the issue of class in contemporary American fiction, in particular its representations of
working classes, and to ask a series of questions about how writers now seem to be conceptualizing
classes. For instance: Are class differences held to be analogous to racial and ethnic differences? Are
“working class” cultures due the same respect that traditional cultures now often receive? How do writers



write about characters who do not themselves pick up and read books? Might some of these representa-
tions betray false sentimentality on the part of writers and readers?

Readings are likely to include titles such as Dorothy Allison’s Trash, Denis Johnson’s Angels, Jonathan
Lethem’s The Fortress of Solitude, Iain Levison’s Since the Layoffs, Richard Price’s Samaritan, and
George Saunder’s Pastoralia. We shall also read a sample of recent regional writing--Judy Blunt’s
Breaking Clean, Chris Offutt’s Out of the Woods, or perhaps something by Annie Proulx.

Students will be expected to develop their own projects in several stages during the semester; these
projects will involve both class presentations and final written papers.

ENG 691/THE 691     Shakespearean Dramaturgy       (3)
T 1:00 - 3:40                                   Howard Blanning (Theater)

This cross-listed course hopes to assist the student in developing a comprehensive approach to structural,
historical, textual, contextual, and scenographic dramaturgy as it applies to works of the 16th and 17th
century English stage, particularly the works of Shakespeare.  The course design is to approach selected
plays on a case-study basis that includes presumption of production.  These case studies will be handled,
in various combinations, by the class as a whole, by smaller groups, and by individual students.  The
principal project of the course is for each student to research, write, and present a comprehensive drama-
turgical paper–with appendices on sources, text, historical context, and production history–on a single
Shakespearian play.

Note: Prospective students should contact the instructor for information about advance preparation needed
for the course:  9-1270 or blanniha@muohio.edu

ENG 694   Technical and Scientific Writing       (4)
T/R  4:00 – 6:40 Jennie Dautermann

In this course, you will practice specific skills for developing, evaluating, and delivering technical and
scientific communications in print and online. A primary goal of the course is to further develop your
writing skills through completing technical and scientific communication projects; a secondary goal is to
provide you with the opportunity to create examples of your work suitable for your professional portfolio.
The course is run partly as a seminar and partly as a workshop so that we can spend time both discussing
and applying new knowledge.

ENG 697 Information Design       (4)
M/W 1:00 – 3:40       Michele Simmons

This course focuses on the theories, design principles, and production techniques of effective document
design used by technical and scientific communicators in different genre and media. The course aims at
helping you plan, design, and produce communications for particular situations and audiences by provid-
ing you with practice applying these professional design principles and techniques. Techniques and skills
include understanding the principles of visual rhetoric, selecting and using appropriate typeface, choosing
and editing appropriate visuals, working with color, and using professional desktop publishing tools for
page layout, image editing, and pre-press production. Projects will include developing print and non-print
communications.



ENG 699.A      Teaching Workshop for College Composition       (2)
W 10:00 – 10:50            Cynthia Lewiecki-Wilson andJennifer Cellio

Required workshop for first-year Graduate Assistant instructors and Teaching Associates.  Focus on the
inquiry into the theories and practices of composition, with specific attention paid to Miami’s own version
of first-year composition.  Attends also to the practical issues of teaching and the development of a
syllabus for the second semester composition course.

ENG 699.B Teaching Workshop for Technical and Business Writing       (2)
TBA       Jean Lutz

Required of new graduate assistants teaching 313/315.  Readings, discussion, practice grading sessions,
activities with current graduate (teaching) assistants and practical exercises form the basis of this 2-hour
course.

ENG 710.A         Nationalism, the New Internationalism, and 19th Century Novels         (4)
T 1:00 - 3:40            Susan Morgan

This seminar will focus on nineteenth-century literature in the critical frame of two intertwined theoretical
and material problems which continue to be debated in postcolonial and feminist theories: nation and
subject.  How is the subject constructed or defined, and what are some ways to mark the rhetorical
relations between notions of subjectivity and of geographic or political identity resulting from the rise of
nationalism?  How do these ways connect to ideas about travel and international tourism?

The class will consider some classic nineteenth-century novels in terms of how the rhetorics of their
narratives function to represent the links between character and regional or national identity.  We will also
look at how current debates about nationalism versus a “new” international community brought about by
ease of travel and by multinational businesses impact on the ways we may choose to approach literature.

The theoretical readings of the course will be drawn from a range of fields, including political science,
geography, anthropology and colonial/postcolonial studies as well as literary and rhetorical studies.  We
will look at works by such writers as Chandra Mohanty, Terry Goldie, Sara Mills, Benedict Anderson,
Ann L. Stoler, Patrick Brantlinger, Elaine Scarry, Edward Said, Syed Alatas, Cynthia Enloe, Thanh-Dam
Truong, David Spurr and Alison Blunt.

The literary readings will include Mansfield Park (Jane Austen), Middlemarch (George Eliot), Wuthering
Heights (Emily Bronte), Kim (Rudyard Kipling), Lord Jim (Joseph Conrad), and Portrait of a Lady
(Henry James), along with some selections of travel writings. Students must complete all the readings
prior to class discussions, participate actively in discussions, and offer one brief (20 minutes) class
presentation. There will be one midterm paper and one final paper.

ENG 733A           Rhetorics of Social Class                  (4)
W 1:00 - 3:40     William DeGenaro

Introduces graduate students to the intersections of class theory and rhetorical theory.  James Arnt Aune's
Rhetoric and Marxism serves as our central text since Aune models the productive possibilities of class-
conscious analysis of the rhetorical tradition.  Following Aune, we devote the remainder of the semester's
first half to theoretical texts, including some combination of Adorno, Althusser, Bakhtin, Benjamin,
Bernstein, Bourdieu, Gates, Horkheimer and Adorno, Lukacs, Marx, and Zweig.  After our theoretical
sweep, we read together scholarship that foregrounds class in institutional and community contexts



(probably including John Alberti, Lynn Bloom, Marc Bousquet, Danika Brown, Sharon Crowley, Richard
Ohmann, Ira Shor, and Howard Tinberg on English Departments and higher education, and Ellen
Cushman, Patrick Finn, Julie Lindquist, Wendy Luttrell, Mike Rose, and Elspeth Stuckey on non-aca-
demic settings).  Our goal in this second half of the term is to apply class-conscious theoretical frame-
works to the critical study of classrooms, higher education, literacy agencies, and various communities.

While rhetoricians have begun to map out feminist and queer rhetorics, complex rhetorics of race and
ethnicity, and contrastive studies of western and eastern rhetorics, less scholarship in rhetoric seeks to
study, understand, and critique individuals, institutional practices, communities, and tropes that might
lead to a greater understanding of the significance of social.  In this class we review that scholarship and
consider ways to expand the rhetorical study of class.  With that imperative in mind, students write a
series of reader responses and multiple drafts of a seminar paper, and take a turn leading class discussion.

ENG 733B            Rhetoric, Innovation, and the Ownership of Ideas       (4)
R 1:00 - 3:40      Katherine Durack

Once primarily the concern of commercial enterprises and intellectual property lawyers, issues in intellec-
tual property increasingly affect every aspect of intellectual life, from basic scientific inquiry to the
teaching of writing. For example, as new technologies make it easier to store, duplicate, and distribute
texts and other media, private interests have used the law to challenge public use, resulting in an intellec-
tual climate that discourages the fair use of copyrighted material for educational purposes. Additionally,
as policies governing copyrighted works have grown more restrictive, patents have grown more expan-
sive, permitting today the ownership of many “inventions” ranging from software code (such as streaming
video) to strands of DNA. Finally, some scholars have argued that systems for managing intellectual
property have excluded women and exploited the creative works of indigenous peoples.

We will explore these issues in terms of the theoretical, rhetorical, and practical aspects of intellectual
property.  Major works we will read include Corynne McSherry’s Who Owns Academic Work?, Lawrence
Lessig’s Free Culture, and Tyanna Herrington’s Controlling Voices: Intellectual Property, Humanistic
Studies, and the Internet. Major projects include a book review, a presentation, and a research paper.

ENG 740 Theoretical Blackness: New Critical Race Theories       (4)
M 1:00 - 3:40      Stefanie Dunning

This course proposes to address the relation between “race,” “culture,” language and textual production in
a set of recent texts which interrogate these issues.  We will read a range of texts that theorize about race,
nation and the production of both through text (which we will come to know as not only the written word,
but film, cultural “texts,” and the meta-texts of these mediums).  Apparently simple questions like “what
is blackness and who is black?” frame this course with the goal of exploring these questions outside of the
empirical (and fallacious) assumptions of biological race.  We will instead approach the question of
blackness through the examination of various theoretical paradigms that seek to destabilize essentialist
notions of race and offer instead ideological constructions of “blackness.”  Our study of blackness will
take us to the boundaries of the various definitions we will confront, so that issues of mixed race identity
and miscegenation are explored to further test, under gird and contradict the paradigmatic limits of
blackness as a category as it is mapped by the theorists we read.  As such, our readings will take us to
various geo-temporal sites: we will read texts from throughout the African Diaspora as well as works,
which explore questions of gender, class and sexuality in a variety of time periods and genres.   The
benefits to students taking this course are multiple.  Students taking this course will be well positioned to
analyze and discuss gender, sexuality and racial identity in African American literature and will have a
paradigmatic model through which to shape their approach to other literary traditions.  In this course,
students will have acquired the discursive tools to approach various theoretical traditions that address



questions of identity.  Finally, students taking this course will become well versed in the theories of the
emergent field of black gay and lesbian studies, since so much of the recent theorization of “blackness” is
discussed in conjunction with constructions of homosexuality in the black community and the larger
society.

Required Texts
Wright, Michelle. Becoming Black: Creating Identity in the African Diaspora. Durham and London:

Duke University Press, 2004.
Wallace, Maurice. Constructing the Black Masculine: Identity and Ideality in African American Men’s

Literature and Culture, 1775-1995.  Durham and London: Duke University Press, 2002.
Johnson, E. Patrick. Appropriating Blackness: Performance and the Politics of Authenticity.  Durham and

London: Duke University Press, 2003.
Ferguson, Roderick A. Aberrations in Black: Toward a Queer of Color Critique. Minneapolis and Lon

don: University of Minnesota Press, 2003.
Reid-Pharr, Robert. Black Gay Man: Essays. New York and London: New York University Press, 2001.
Stokes, Mason. The Color of Sex:  Whiteness, Heterosexuality and the Fictions of White Supremacy.

Durham and London: Duke University Press, 2001.
“Photographies of Mourning: Melancholia and Ambivalence in Van DerZee, Mapplethorpe and Looking

for Langston,” and  “Famous and Dandy like B. ‘n’ Andy: Race, Pop, and Basquiat,” and “Intro
duction: Performing Disindentifications,” in  Munoz, Jose Estaban. Disindentifications: Queers of
Color and the Peformance of Politics. Minneapolis and London: University of Minnesota Press,
1999.

Moses, Jeremiah Wilson. Afrotopia:  The Roots of African American Popular History. London: Cam
bridge University Press, 1998.

“Postmodern Blackness,” bell hooks
“Preface to Blackness: Text and Pretext,” Henry Louis Gates, Jr.
“Phallus(ies) of Interpretation: Toward Engendering The Black Critical ‘I’,” Ann duCille
Walker, Rebecca. Black, White and Jewish: Autobiography of a Shifting Self. New York: Riverhead

Books, 2001.
Holland, Sharon P. Raising the Dead: Readings for Death and (Black) Subjectivity. Durham and London:

Duke University Press, 2000.

Films
Coffee-Colored Children, dir. N’Gozi Onwurah
Black Is…Black Ain’t, dir. Marlon Riggs
Watermelon Woman, dir. Cheryl Dunye
Sweet Sweetback’s Badassss Song, dir. Melvin Van Peebles
Daughters of the Dust, dir. Julie Dash
Devil in a Blue Dress, dir. Carl Franklin

Audio texts
The Sour Thunder Opera, Mendi Lewis Obadike and Keith Obadike
BourgieBohoPostPomoAfroHomo, Deep Dick Collective
Plantation Lullabies, Me’Shell N’degeocello

Requirements
Students will be required to write a response paper to each week’s readings, as well as do a group presen-
tation and write a final paper, which should be of publishable quality.

Summer I, 2005

710.I The Institute: Freedom to Tell: Language and Literature in African Women’s Writing
Organizers: Cheryl Johnson and Gwen Etter-Lewis


