
Summer IV
_____________________________________________________________

ENG 731               The Theory and Practice of Teaching College Composition                 (4)
MTWRF 9:00 – 12:30                                                Cynthia Lewiecki-Wilson and Lisa Suter

This course meets from August 4 - August 20, and is required of all first-year Graduate Assistant instruc-
tors and Teaching Associates.  This seminar introduces the histories, theories, and practices of composi-
tion studies to prepare graduate student instructors for teaching English 111 and 112 and to help them
construct their version of Miami’s standard syllabi. Topics are approached from both the perspective of
current theoretical debate and practical classroom application and include composing processes (inven-
tion, drafting, and revising), classroom dynamics, collaborative writing, peer response groups, argument
and the rhetorical tradition, ways of responding to student writing, assessment and grading, creating
assignments, and style and grammar.

Semester I
August 26 – December 12, 2003

_____________________________________________________________

ENG 603       Introduction to Literary Theory                             (4)
T 1:00 – 3:40                                  Susan Morgan

This course is an introduction to some of the various issues and topics in contemporary literary theory.
We will look at such well-known methodologies as cultural studies, gender and ethnicity, colonialism/
postcolonialism, discourse theories and geography and nationalism.  We will take up the central question
of why the issues these theorists ask are relevant and even central to the study of literature.  The authors
we will read include Michel Foucault, Catherine Belsey, Terry Eagleton, Louis Althusser, Adrienne Rich,
Judith Butler, Joan Scott, Donna Haraway, bell hooks, Cynthia Enloe, Simon Gikandi, Edward Said,
Alison Blunt, Paul Gilroy, Barbara Christian, Benedict Anderson and others.

The course requirements include, along with the reading, a class presentation, some brief response
assignments, a short midterm paper and a final paper.

ENG 620       Milton and the Public Sphere                                          (4)
R 1:00 – 3:40                                                                                           Katharine Gillespie

In The Structural Transformation of the Public Sphere, Jurgen Habermas argues that a democratic sphere
of discussion and debate first emerged in early eighteenth-century England. Scholars who work in the
seventeenth-century contest this Enlightenment-centered periodization even as they acknowledge the
importance of Habermas’s work to broader discussions about the relationship between literature and
England’s progression from monarchical to republican forms of government. In this course, we will apply
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Habermas’s account of the rise of the public sphere to the revolutionary period of mid-seventeenth-
century England by situating Civil War-era works by Milton and his contemporaries within the shift, as
Habermas defines it, from the “monarchical sphere of courtly publicity” – in which an elite few lay
exclusive claim to public “representativeness” – to the development of various autonomous zones – in
which a plurality of voices claimed the right to display themselves and their opinions. We will begin by
examining the literary and rhetorical strategies that Stuart masques used to argue that only members of the
court possessed the “perspective” needed to “see” divine truth. We will then look at a series of auto-
nomous and critical “public spheres” within which non-elites used writing to claim their own visionary
forms of religious and political authority: The Separatist church, the Leveller “party,” the New Model
Army, the godly republican household, and the “republic of letters.” Finally, we will look at the way in
which Oliver Cromwell’s revolutionary Commonwealth used literary culture to establish new, more
democratic forms of representative publicity even as it was accused of becoming just another exclusive
and tyrannical regime.

ENG 650                                  Graduate Fiction Workshop                                              (4)
T 4:00 – 6:40                                                                                                   Eric Goodman

ENG 651                                  Graduate Poetry Workshop                                               (4)
R 1:00 – 3:40                                                                                                      Annie Finch

ENG 680         The Politics of Sentimentality in 19th-Century U.S. Women’s Writing       (4)
W 1:00 – 3:40                                                                                             Whitney Womack

The year 2003 marks the 25th anniversary of Nina Baym’s groundbreaking work Woman’s Fiction: A
Guide to Novels by and about Women in America, 1820-1870.  Although women writers authored three of
the five best-selling books in the U.S. during the nineteenth century, twentieth-century literary scholars
long embraced Hawthorne’s view of the “scribbling women” and dismissed women’s writing as sentimen-
tal trash.  Baym’s critical study was among the first to examine nineteenth-century U.S. women’s writing
seriously, and as a result gave the study of women’s writing greater academic respectability.  In the last
two decades, literary scholars have recovered many forgotten and neglected women’s texts, created
journals (Legacy) and organizations (the Society for the Study of American Women Writers) devoted to
the field, and challenged the canon of American literature.

This course will focus specifically on sentimentality in novels, short stories, and narratives by nineteenth-
century Anglo- and African-American women writers.  The term “sentimental” has often been used
pejoratively, a damning label to devalue women’s writing.  We will attempt to reclaim and redefine
sentimentality and to examine the political power of women’s sentimental writing.  We will pay particular
attention to how women’s sentimental writing reflected, shaped, and challenged nineteenth-century
debates over gender (especially the construction of separate spheres and the cult of True Womanhood),
slavery, race, and national identity.

We will read 8-10 primary texts by such writers as Susanna Rowson, Rebecca Rush, Catherine Maria
Sedgwick, Susan Warner, Fanny Fern, Susannah Maria Cummins, Harriet Beecher Stowe, Harriet Wilson,
Elizabeth Stoddard, Elizabeth Stuart Phelps, Frances Harper, and Pauline Hopkins. In addition, we will
read Nina Baym’s Woman’s Fiction: A Guide to Novels by and about Women in America, 1820-1870 and
Susan K. Harris’ 19th-Century American Women’s Fiction: Interpretative Strategies, as well as a packet of
critical essays and book chapters.

I expect everyone to participate actively in class discussion and to lead the discussion of one class meet-
ing. You will write two essays: 1) a summary, critique, and annotated bibliography of secondary sources
for one of the primary texts on the supplemental reading list, to be copied and distributed to everyone in
the class, and 2) a conference-length critical paper. You will also prepare an abstract of your paper and
submit it for consideration to an academic conference.



ENG 690             The Language of Servitude: The Role of Language                         (4)
    in the Construction of Black Women’s Identities

R 4:00 – 6:40                                                                                                Cheryl Johnson

This seminar will focus on the ways in which language participates in the construction of gendered
identities.  We will read literary, autobiographical, and critical works by African American and black
African women writers that describe the impact of slavery, apartheid, colonialism, and/or post-colonial-
ism on black women and illustrate the role of language in the construction of racialized and gendered
identities.  We will also discern the language strategies, ranging from deference to resistance, that the
women characters reveal as they negotiate their roles within their communities.  Some of the authors we
will read for this seminar are Alice Walker, Gayl Jones, Toni Morrison, J. California Cooper, Octavia
Butler, Zoe Witcomb, Bessie Head, Yvonne Vera, Ellen Kuzwayo, Ama Ata Aidoo, and others.

ENG 692 Introduction to Technical & Scientific Communication       (4)
MR  4:00 – 6:40, W 4:00 – 5:00 Workshop (optional)                  Jean Lutz

This course addresses history, theory, and practice in technical and scientific communication. Of the four+
hours allotted to the course, a two-hour portion is devoted to reading, roundtables with practicing profes-
sionals, and discussion.  A second two-hour segment addresses basic and advanced writing strategies–
including an introduction to problem-solving–and standard genres.  Completing projects for clients is
typical.  A 1-hour workshop on technology will also be part of the course.

ENG 695           Linguistics for Technical & Scientific Communicators       (2)
T  1:00 – 3:40 8/26-10/17/03 (Part I Sprint Course with ENG 602)       Charlotte Schaengold

The major objective of this course is to prepare MTSC students to analyze and adapt to language practices
in their future professional communities.  It offers insights into the relationship of community contexts to
oral and written language use and how language shapes and is shaped by organizational cultures. Students
will gain a basic awareness of linguistic analysis at the discourse level, review language issues at stake in
professional discourse communities, and carry out supervised practice in the analysis of naturally occur-
ring talk and texts.

ENG 602            Rhetoric for Technical and Scientific Communicators       (2)
T 1:00 – 3:40 10/20-12/12/03 (Part II Sprint Course with ENG 695)                  Jean Lutz

This sprint-length introduction to the study of rhetoric highlights the major issues of traditional rhetoric as
they are understood by professional writers and researchers in modern settings.  Since many students take
this course as a requirement for the MTSC program, particular attention will be paid to the application of
rhetoric to the domains of technical and scientific communication.

ENG 693   Editing for Technical & Scientific Communicators                  (2)
R 1:00 – 3:40 8/26-10/17/03 (Part I Sprint Course with ENG 696)                       Janel Bloch

Roles, responsibilities, and practices of the editor of technical and scientific communications.

ENG 696         Management for Technical & Scientific Communicators                    (2)
R 1:00 – 3:40 10/20-12/12/03 (Part II Sprint Course with ENG 693)    Janel Bloch

Introduction to responsibilities of people who manage technical and scientific communication systems,
including in-house communication departments, independent companies, organization-wide information
policies, and professional journals and similar publications.



ENG 698.A     Teaching Workshop for College Composition    (2)
W 10:00 – 10:50                Cynthia Lewiecki-Wilson and Lisa Suter

Required workshop for first-year Graduate Assistants and Teaching Associates teaching ENG 111.
Instructors are the Director and Assistant Director of College Composition.

ENG 698.B       Teaching Technical and Business Writing                  (2)
TBA       Jean Lutz

Required of new graduate assistants teaching ENG 313/315.  Readings, discussion, practice grading
sessions, activities with current graduate (teaching) assistants and practical exercises.

ENG 710 Ê          Memory, Trauma, and History in British and Irish Modernism                (4)
R 4:00 – 6:40                                                                                                Madelyn Detloff

This course will examine the cultural and social stakes of modernist reconstructions of traumatic events
ranging from the personal traumas of childhood to the grand-scale violences of World Wars I and II, the
Russian Revolution, and the Irish Civil War. We will read works by William Butler Yeats, D.H.
Lawrence, Rebecca West, James Joyce, Siegfried Sassoon, Wilfred Owen, Elizabeth Bowen, Vera
Brittain, Joseph Conrad, T.S. Eliot, Samuel Beckett, and Virginia Woolf.  Questions we will ask include:
How does the modernist text stand in for, or shore up, traumatic memory?  What are the ethical conse-
quences of particular aesthetic strategies used to represent “unspeakable” experiences?  How did modern-
ist writers conceive of their responsibility to bear witness to cultural or personal trauma?  Critical ap-
proaches we will use to address these ques-tions range from historiographic, postcolonial, feminist, queer,
and psychoanalytic.  Secondary texts we will be reading include works by, Rita Felski, Peter Nicholls,
Michael Andre Bernstein, Cathy Caruth, Michael Roth, Judith Lewis Herman, Judith Butler, Eve
Sedgwick, Michael North, Homi Bhabha, Hayden White, Joan Scott, Derrida, Freud, and Foucault.

Besides class participation, the formal assignments for this course are:
åOne fifteen-minute oral presentation outlining the main issues in the readings for the week and offering
questions for further discussion.
åThree 2-page reading response papers. These are brief analyses of and responses to one the theoretical
readings on the syllabus.
åA one-page paper prospectus. The prospectus should include a provisional thesis, anticipated lines of
argumentation, and a provisional list of references.
åA fifteen-page seminar paper. The paper should be original and of the quality expected of a presentation
at an academic conference, such as the MLA or the Modernist Studies Association.

ENG 730Ê               Writing Lives:ÊResearch, Representation,                             (4)
and the Teaching of Literacy

M 1:00 – 3:40                                                                                                    Morris Young

This course will focus on the emerging emphasis on “literacy studies” in the field of composition and
rhetoric.  While research and practice about the teaching of writing remains the central organizing prin-
ciple in the discipline, studies of literacy practices (ranging from individuals to socially/politically/
culturally arranged groups to larger communities) have gained more attention in the discourses/discus-
sions of our field.  This course will examine definitions and applications of literacy practices.  We will
also consider how writing practices are subsumed under the broader term of literacy practices and what
pressures and complications arise out of interdisciplinary research (by methodological approaches to the
study of literacy in the community).

Readings may include work by Deborah Brandt, Janet Carey Eldred, Andrea Fishman, Anne Ruggles
Gere, Harvey Graff, Juan Guerra, Shirley Brice Heath, Carolyn Heller, John Lofty, Susan Miller, Peter
Mortensen and Gesa Kirsch, Jay Robinson, Brian Street, and Dave Schaafsma.



Semester II

January 12 – May 7, 2004
___________________________________________

ENG 605 Issues of the Profession       (2)
W 11:00 – 11:50             Morris Young

A weekly forum on issues of the profession, including the fields of literature, composition, and rhetoric,
and creative writing.  The focus will be on English as an academic profession, but non-academic applica-
tions of graduate study will be considered as well.  This is a credit/no-credit course, with topics for
discussion to be generated by both faculty and students.

ENG 630                  Women, Circulation and the Eighteenth-Century Novel                    (4)
R 4:00 – 6:40 Allison Hurley

In this course we will trace the various patterns of female circulation—textual, social, geographical,
physiological, and imaginative—that permeate the prose fictions of the “long” eighteenth century. Not
only did the eighteenth century witness the rise of the first professional female authors, but the circulation
of women’s letters, bodies, sentiments, and property also took up an impressive amount of space in the
fictions of the day.  It will be our task to determine the significance of this intense cultural focus on
women’s “motions” within the interpenetrating social and literary histories of the period while paying
special attention to that process which has been called “the rise of the novel.”  We will approach this task
by reading both canonical and lesser-known prose fictions by both male and female authors.  We will be
complementing our central texts with selections from a variety of contemporary genres (including con-
duct guides, medical treatises, political debates, and women’s epistolary correspondence) as well as with
representative voices from within modern literary criticism and theory.

ENG 640                 Teaching the Nineteenth-Century Novelistic Canon with Film                      (4)
T 1:00 – 3:40            Dianne Sadoff

In this course we will learn how to think about “the canon,” theorize literary film adaptation, read canoni-
cal Victorian fiction, and consider the kinds of pedagogies these texts require a teacher to use. We will
read novels, film theory, narrative theory, cultural theory, and practical criticism; we will screen films and
discuss modes of close reading and pedagogy appropriate to the Victorian novel, that “loose and baggy
monster.” We will focus on reading film as cultural ideology and as situated in particular historical
moments, particular local and national settings. We’ll discover that the criticism on literary film adapta-
tion has become sophisticated and highly theoretical; issues in literary film adaptation that we’ll discuss
may include fidelity aesthetics, heritage culture, sex and censorship,  classic Hollwood narrative, national-
ism and national cinema. We’ll also explore modes of identification in reading and spectatorship, notions
of Englishness, and gender representation in our two media. Our theoretical readings will help us address
questions about, for example, the transformation of public/private spheres through early forms and
viewing spaces of cinema; the creation and deployment of gendered spectatorship; the “male gaze” and
the narrative image of woman; the intersection of high and “popular” culture; commodity/consumer
culture; the economics of cultural production (book publishing and early cinema); homoeroticism and the
production of the heterosexual couple in Hollywood film. Our focus throughout this seminar will be the
cultural work performed by popular novels and films in two historical moments and national settings, and
in two narrative media. Required: one seminar presentation; one long paper; an annotated bibliography of
teaching materials for a related undergraduate course; a tentative syllabus and explanation of its
pedagogies and principles.



ENG 650                               Graduate Fiction Workshop                                                 (4)
T 4:00 – 6:40      Constance Pierce

ENG 651                               Graduate Poetry Workshop                                                 (4)
W 1:00 – 3:40  David Schloss

ENG 652                      Issues in Creative Writing: Imaginative Writing                           (4)
M 4:00 – 6:40     Brian Roley

In this course we will discuss what Gabriel Garcia Marquez calls the “margin of the imagination.” A gap
exists between what is dreamed by a writer and what is created within a reader’s mind; the reader must
bring something to the creation, to fill the imaginative gap, far more than is the case for the viewer of a
film. We will look at some poetry and fiction, as well as some writing in other genres, and investigate
how it is that various writers go about provoking an imaginative event in a reader’s (or audience
member’s) mind. By looking at how the process can differ between genres, and within them as well, we
can become more adept at manipulating the perceptions and expectations and emotions of our readers.

ENG 690                           American Prose After Postmodernism                                      (4)
R 4:00 – 6:40  Barry Chabot

This will be a course in contemporary American prose.  It will have three objectives:  (1) to provide
something like a survey of some of the more interesting prose written over the last twenty or so years; (2)
to ask whether it continues making any sense (assuming, of course, it ever did) to term this work
“postmodern”; and (3) to enable participants to develop some expertise in works or issues that engage
them.

The seminar will begin by investigating what we mean when we use the term “postmodern.” Accordingly,
we shall begin by reading criticism by Perry Anderson, Linda Hutcheon, Fredric Jameson and others to
see how they define the term.  We shall then read a series of works that seem representative of the current
literary scene; finally, we shall read works chosen by participants as the topics of their presentations and
final papers.

All participants will be responsible for leading the discussion for about half of one seminar session, will
contribute several postings to the seminar listserv, and will write a 15-20 page term paper that will be
developed in several required stages over the course of the semester.

The syllabus is likely to include several of the following:

Nicholson Baker, The Mezzanine (1988).
John Barth, The Sot-Weed Factor (1960).
Judy Blunt, Breaking Clean (2002).
Greg Bottoms, Angelhead (2000).
Sylvia Brownrigg, The Metaphysical Touch (1998).
Don DeLillo, Libra (1988).
Percival Everett, Erasure (2001).
Denis Johnson, Jesus’ Son (1992).
Maxine Hong Kingston, Tripmaster Monkey (1989).
Chang-Rae Lee, Native Speaker (1995).
Julie Otsuka, When the Emperor Was Divine (2002).
George Saunders, Pastoralia (2000).
Danzy Senna, Caucasia (1998).
Colson Whitehead, The Intuitionist (1999).



ENG 694   Technical and Scientific Writing       (4)
M/W  4:00 – 6:40               Janel Bloch

In this course, you will practice specific skills for developing, evaluating, and delivering technical and
scientific communications in print and online. A primary goal of the course is to further develop your
writing skills through completing technical and scientific communication projects; a secondary goal is to
provide you with the opportunity to create examples of your work suitable for your professional portfolio.
The course is run partly as a seminar and partly as a workshop so that we can spend time both discussing
and applying new knowledge.

ENG 697 Information Design       (4)
T/R 4:00 – 6:40       Michele Simmons

This course focuses on the theories, design principles, and production techniques of effective document
design used by technical and scientific communicators in different genre and media. The course aims at
helping you plan, design, and produce communications for particular situations and audiences by provid-
ing you with practice applying these professional design principles and techniques. Techniques and skills
include understanding the principles of visual rhetoric, selecting and using appropriate typeface, choosing
and editing appropriate visuals, working with color, and using professional desktop publishing tools for
page layout, image editing, and pre-press production. Projects will include developing print and non-print
communications.

ENG 699.A      Teaching Workshop for College Composition       (2)
W 10:00 – 10:50                Cynthia Lewiecki-Wilson and Lisa Suter

Required workshop for first-year Graduate Assistant instructors and Teaching Associates.  Focus on the
inquiry into the theories and practices of composition, with specific attention paid to Miami’s own version
of first-year composition.  Attends also to the practical issues of teaching and the development of a
syllabus for the second semester composition course.

ENG 699.B Teaching Workshop for Technical and Business Writing       (2)
TBA       Jean Lutz

Required of new graduate assistants teaching 313/315.  Readings, discussion, practice grading sessions,
activities with current graduate (teaching) assistants and practical exercises form the basis of this 2-hour
course.

ENG 730          Composition at “Other” Sites: Basic Writing, Writing Centers,               (4)
M 4:00 – 6:40                              Writing Across the Curriculum                            John Tassoni

In this course we will examine how notions of place influence composition pedagogy, and, likewise, how
composition pedagogy might shape notions of place, whether the site be a research institution, an open
admissions campus, an adult literacy program, a studio workshop, or a one-to-one tutorial.  We will focus
our attention on the theory and practice of composition in relation to basic writing courses, writing
centers, and WAC programs, reading works such as Mina Shaughnessey’s Errors and Expectations, Bruce
Horner and Min-Zhan Lu’s Representing the “Other,” Elizabeth Boquet’s Noise from the Writing Center,
and Anson and Walvoord’s WAC Casebook, selections from anthologies like Kinkead and Harris’s Writing
Centers in Context and Bazerman and Russell’s Landmark Essays on Writing Across the Curriculum, and
Sapphire’s novel Push.  We will also read work of theorists like Edward Soja and Douglass Riechert



Powell to help us study various historical, institutional, and cultural factors that shape the teaching of
writing and vice versa.  In the same vein, we will use our exploration of these “Other” locations to
scrutinize our own places of work, looking particularly at elements of our situation that reproduce notions
of “Other” sites and how we might intervene in ways to produce sustainable places conducive to our
pedagogical aims.

ENG 735                       Research Methods in Composition and Rhetoric                          (4)
W 1:00 – 3:40     William DeGenaro

This course will help graduate students gain experience with some of the principle texts and methodolo-
gies of research in composition and rhetoric.  Our approach will be metacognitive and critical, that is, we
will consider both the ways of thinking as well as the assumptions and ideologies embodied in different
kinds of research.  We will think about how and why scholars in the field construct knowledge, create
meaning, and build theories.  We will explore our fieldís methodological pluralism by reading descrip-
tions, critiques, and examples of historical, theoretical, experimental, ethnographic, and feminist research
methods and methodologies.  Written assignments will include a reading journal, a methodological
analysis, and a research design/proposal.

Tentative course texts:
§ Sidney Dobrin, Constructing Knowledges: The Politics of Theory-Building and Pedagogy in Compo-

sition
§ Gesa Kirsch, Ethical Dilemmas in Feminist Research
§ Gesa Kirsch and Patricia Sullivan, Methods and Methodology in Composition Research
§ Peter Mortensen and Gesa Kirsch, Ethics and Representation in Qualitative Studies of Literacy
§ Stephen North, The Making of Knowledge in Composition

ENG 740             Perform (or Else!):  Performativity and Mediatized Culture                 (4)
R 1:00 - 3:40           Katie Johnson

In recent years, growing attention has been given to the performative quality of language, culture, and
human activity in fields as diverse as literary studies, anthropology, theatre studies, sociology and phi-
losophy.  Much of this work has culminated in the field of performance studies, where scholars examine
the performative nature of texts in culture, texts as culture, and culture as texts.  From the performative
utterance of language to the performance of sex and gender, we will scrutinize how performance is
articulated across the disciplines. We will explore the social dramas that various cultures enact, asking
what cultural work these stagings perform.

In addition, we will look at various theories of media, or what Frederick Jameson, Phillip Auslander and
Jean Baudrillard have called “mediatized” discourse:  signs that circulate within a mediatic system.  We
will look at how various media loop in and out of each other, creating intertextual and layered per-
formances (such as the use of video projections in “live” rock concerts).  We will also examine the use of
theatre metaphors in anthropology (expressed most succinctly by Victor Turner’s notion of the theatrical-
ity of everyday life or Richard Schechner’s study of ethnographic performances); at theories of the
performative in language (J.L. Austin, and Jacques Derrida); at theories of gender, sex, and drag perfor-
mance (Judith Butler, Rebecca Schneider and Peggy Phelan); at technological performativity and cyborg
theory (Donna Harraway, Philip Auslander, and Orlan); at the performance of “race”, ethnicity, and nation
(bell hooks, Guillermo Gómez-Peña, and Joseph Roach); and at manifestations of cultural performances
(Peggy Phelan, Eve Kosofsky Sedgwick, and Jean Baudrillard).  In addition, we will look at writers and
performers whose works feature the performative, many of whom blur the line between performance and
real life: performance artists Guillermo Gómez-Peña, Coco Fusco, and Adrian Piper; playwrights Anna
Deavere Smith and Moises Kaufman; dance-theatre artist Bill T. Jones; and filmmaker Trinh T. Minh-ha.


