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SUMMER I
May 13 – June 21, 2002

                                                                           

ENG 734    Writing Assessment       (4)

TR 4:00 – 6:55 (Oxford) Jeff Sommers

In this seminar "writing assessment" will be defined in a very broad sense to include responding
to student writing, conferencing, grading, holistic scoring, portfolio assessment. The course will
mix reading theory and research with pedagogical activities and should prove to be of value to all
who anticipate reading/responding/grading student writing as part of their future work. We will
have an opportunity to read, grade, and respond to actual student papers in a variety of ways,
using different technologies to do so. Seminar members will participate in the annual Miami
Portfolio assessment as part of the seminar. Assessment in the course will be negotiated but will
likely include short informal writing, longer more formal writing, and a brief presentation.

ENG 640    Narrative Structure and Sexuality in British Fiction       (4)

MW 9:00 – 11:55           Susan Morgan

This seminar will be a brief consideration of five canonized British novels in terms of the
interplay of representations of gender and of sexuality they offer.  We will ground these
representations of what does or does not constitute the erotic in contemporary theoretical
concerns about the cultural and political function of literature and about the definitions, national
and international, of gendered identity.  We will attend particularly to some fundamental reading
questions: how to analyze and evaluate the narrative structure of a novel, how to take it apart
critically, and how to decide what we have when we do so.  The books we will read are Moll
Flanders, Emma, House of the Seven Gables, Adam Bede, and The Portrait of a Lady.  There
will also be secondary materials.  Requirements include reading - and finishing - a novel each
week (along with assigned secondary materials) before we begin discussing it, participating in
class discussions, presenting one fifteen-minute class report, and submitting, on time, a 12-15
page final paper.
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SUMMER IV
July 15 – August 16, 2002

                                                                           

ENG 731          The Theory and Practice of Teaching College Composition       (4)

MTWRF 9:00 – 12:30         Cynthia Lewiecki-Wilson and Kate Francis

This course meets from July 29 - August 16, and is required of all first-year Graduate Assistant
instructors and Teaching Associates.  The course examines and evaluates current methods and
strategies for teaching college writing.  It emphasizes the classroom application of composition
theory and research.  Major topics include the composing process, invention, argumentation, the
sentence and the paragraph, testing and evaluation, recent research in composition, reading and
writing, composition and literature, and the psychology of composing.  Instructors are the
Director and Assistant Director of College Composition.
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SEMESTER I
August 20 – December 13, 2002

                                                                                                                                                            

ENG 602 Rhetoric for Technical and Scientific Communicators                  (2)

R 1:00 – 3:40 10/14-12/6/02 (Part II Sprint Course with ENG 695)  Jennie Dautermann

This sprint-length introduction to the study of rhetoric highlights the major issues of traditional
rhetoric as they are understood by professional writers and researchers in modern settings.  Since
many students take this course as a requirement for the MTSC program, particular attention will
be paid to the application of rhetoric to the domains of technical and scientific communication.

ENG 603         Introduction to Literary and Cultural Theory                    (4)

R 1:00 – 3:40          Laura Mandell

This course is an introduction to some of the various issues and topics in contemporary literary
theory.  We will look at such well-known methodologies as cultural studies, gender and
ethnicity, colonialism/postcolonialism, discourse theories and geography and nationalism.  We
will take up the central question of why the issues these theorists ask are relevant and even
central to the study of literature.  The authors we will read include Michel Foucault, Catherine
Belsey, Terry Eagleton, Louis Althusser, Adrienne Rich, Judith Butler, Joan Scott, Donna
Haraway, bell hooks, Cynthia Enloe, Simon Gikandi, Edward Said, Alison Blunt, Paul Gilroy,
Barbara Christian, Benedict Anderson and others.

The course requirements include, along with the reading, a class presentation, some brief
response assignments, a short midterm paper and a final paper.

ENG 620      Shakespeare       (4)

W 1:00 – 3:40     Fran Dolan

This seminar will explore the continuing dominance and prestige of Shakespeare not only in
Renaissance studies, but in the curriculum, and in Anglo-American culture more generally. We
will discuss the phenomenon known as “Shakespeare,” as well as the body of work attributed to
him. We will concentrate on those Shakespeare plays that have inspired the most plentiful,
vigorous, and contentious critical and artistic responses and which have become the foci of
recent debate: such as Hamlet, Othello, The Taming of the Shrew, As You Like It, The Winter’s
Tale, and The Tempest. I welcome input from participants on plays that we should read. We will
read these plays in relation to other works from the period as well as recent scholarship on the
plays and the culture. Our goal will be to assemble multiple perspectives on and interpretations
of each play that we discuss. We will also address recent film adaptations of Shakespeare, and
the impact of new critical approaches and editorial practices on the teaching of Shakespeare.
Students will write a concluding research paper, but will also complete a range of assignments,
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including some short, focused research exercises (such as editing a passage), and teaching
exercises (such as designing an activity or assignment for undergraduates). The seminar seeks to
be of use to: students who plan to specialize in early British literature; students who wish to
prepare themselves to teach a Shakespeare play or a Shakespeare course; and students who just
have an interest in Shakespeare.

ENG 650 Graduate Fiction Workshop       (4)

T 1:00 – 3:40       Kay Sloan

ENG 651 Graduate Poetry Workshop       (4)

T 1:00 – 3:40    James Reiss

In addition to writing their own new poems, students will comment, in writing and in class
discussions, on each other’s work, and write critical reviews and readers’ reports.  There will be
various writing exercises and weekly reading assignments.  Students will edit and compile their
own best work and create a personal anthology of published poetry.

ENG 690  Every Goodbye Ain't Gone:
Africa and the African American Literary Imagination                   (4)

M 4:00 – 6:40 p.m.      Stefanie Dunning

This course is designed to open up discussion across a range of texts that theorize about the
"origins" of African American culture(s). We will think about the various ways in which Africa
has been discussed and represented in the fields of literature and history as well as other cultural
sites. The selected texts for the course place different aspects of this vast topic in tension. That is
to say, rather than simply focus on what some call "African retentions" in African American
culture, literature and history, these texts seek to critique romantic notions of Africa, which are
enabled by a nostalgia for "lost origins." We will pay special attention to the discourses of
Afrocentricity, Pan-Africanism and Negritude. Questions of nationalism, gender, sexuality and
'race' will be central to the course. Inherent to these questions of the nation and nostalgia is the
desire to imagine the nation as (re)productive and racially homogenous. Discussion of these will
lead us to a consideration of sexuality and how notions of Africa inform African American
constructions of it. We begin by reading work that argues that Africa is the "other's other," as
well as work that demonstrates the long-standing place of Africa in the African American literary
imagination. We will explore questions such as: How is Africa most commonly represented in
African American literary texts? How does this differ from historical or sociological texts about
Africa from an American American perspective? How do relations between African culture and
African American culture influence literary representations? What role does history play in the
inter-connected discourses of slavery and colonialism? How does black nationalism figure in
representations of Africa in the African American literary imagination?
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ENG 690A Negotiating Modernist American Poetry  (4)

R 4:00 – 6:40     Andrew Osborn

This course's focus is American poetry written between 1910 and 1935. We'll spend the first
class reviewing international and domestic theories of modernism (e.g., Berman, Benjamin,
Lyotard, Perloff, Poirier, Lentricchia). Then we'll devote most of the semester to the "Modernist
Quartet" of Frost, Pound, Eliot, and Stevens; four as yet less centrally canonical major poets
(Williams, Stein, Crane, and Moore); and certain influential critics of the period (especially
Eliot, Ransom, Tate, Brooks, Blackmur, Burke, and Wimsatt). In an effort to interrogate
periodizations and canonical forces, we will also consider Stevens's writings of the late-1930s
and '40s, and two conceptual pairings: the interrupted poetic careers of Riding and Oppen, and
the late-modernism of Berryman and Tolson, faulted for affecting a demeaning black-face and
elitist "white-face" rhetoric, respectively. Throughout, we will supplement primary texts and
period criticism with more recent perspectives. If time allows, we will conclude with a class
devoted to contemporary poetic negotiations of modernism: Ashbery's responses to Frost, Eliot,
Stevens, and Riding; Graham's responses to Eliot, Stevens, Williams, and Oppen; and Hejinian's
responses to Stein.

Requirements include the in-class presentation of a conference-length paper (8 pages), engaged
participation in discussions, and a term paper (15-20 pages).

[Note: Enrollees should anticipate a substantial reading assignment for discussion during the first
class session. Please visit Dr. Osborn's office (BAC 286) on August 16 to pick up syllabus and
readings.]

ENG 692 Introduction to Technical & Scientific Communication       (4)

MR  4:00 – 6:40, W 4 – 5:00 Workshop (optional)       Jean Lutz

This course addresses history, theory, and practice in technical and scientific communication. Of
the four+ hours allotted to the course, a two-hour portion is devoted to reading, roundtables with
practicing professionals, and discussion.  A second two-hour segment addresses basic and
advanced writing strategies--including an introduction to problem-solving--and standard genres.
Completing projects for clients is typical.  A 1-hour workshop on technology will also be part of
the course.

ENG 693 Editing for Technical & Scientific Communicators                   (2)

T 1:00 – 3:40 8/20-10/11/02 (Part I Sprint Course with ENG 696)               Janel Bloch

Roles, responsibilities, and practices of the editor of technical and scientific communications.
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ENG 695 Linguistics for Technical & Scientific Communicators       (2)

R  1:00 – 3:40 8/20-10/11/02 (Part I Sprint Course with ENG 602) Jennie Dautermann

The major objective of this course is to prepare MTSC students to analyze and adapt to language
practices in their future professional communities.  It offers insights into the relationship of
community contexts to oral and written language use and how language shapes and is shaped by
organizational cultures. Students will gain a basic awareness of linguistic analysis at the
discourse level, review language issues at stake in professional discourse communities, and carry
out supervised practice in the analysis of naturally occurring talk and texts.

ENG 696 Management for Technical & Scientific Communicators                   (2)

T 1:00– 3:40 10/14-12/6/02 (Part II Sprint Course with ENG 693)    Janel Bloch

Introduction to responsibilities of people who manage technical and scientific communication
systems, including in-house communication departments, independent companies, organization-
wide information policies, and professional journals and similar publications.

ENG 698.A Teaching Workshop for College Composition       (2)

W 10:00 – 10:50         Cynthia Lewiecki-Wilson and Kate Francis

Required workshop for first-year Graduate Assistants and Teaching Associates teaching ENG
111.  Instructors are the Director and Assistant Director of College Composition.

ENG 698.B             Teaching Technical and Business Writing                   (2)

TBA       Jean Lutz

Required of new graduate assistants teaching ENG 313/315.  Readings, discussion, practice
grading sessions, activities with current graduate (teaching) assistants and practical exercises.

ENG 710             The Theme and Figure of Reversal in American Literature                  (4)

M 1:00 – 3:40  Gregg Crane

Starting with Franklin’s Autobiography, the figure and theme of reversal have proved rather
central to American literature.  In this course, we will examine a wide variety of reversal
narratives including Alger’s Ragged Dick, Child’s Romance of the Republic, Twain’s
Pudd’nhead Wilson, Johnson’s Autobiography of an Ex-Coloured Man, and Ellison’s Invisible
Man.  We will study each in its literary and historical context and attempt to chart the evolution
of the reversal narrative across several periods.  Along the way, we will consider the use of
reversal in American poetry and drama.

Students will write a research paper (15-20 pages) on a topic of their choice.
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ENG 732       History and Theory of Composition and Rhetoric       (4)

T 4:00 – 6:40   Kate Ronald

The purpose of this course is to provide an introduction and overview of the field of composition
and rhetoric, to invite you into some of the debates which energize that field, and to explore
connections between the teaching of writing, contemporary rhetoric and composition theory, and
the rhetorical traditions of the discipline of English as a whole. Composition and rhetoric has a
long and rich tradition that began well over two thousand years ago, and contemporary teachers
operate out of this tradition whether they know it or not. Although we will focus primarily on the
last thirty years of composition theory, we will also explore the history of rhetorical theory and
practice from classical Greece and Rome, through the Renaissance and the 18th and l9th
centuries, into modern or "new" rhetoric and finally toward postmodern rhetoric and the
influence of cultural studies. But we will not simply study history for its own sake. I want us to
move continually back and forth between the rhetorical tradition and current theory and practice,
to identify certain beliefs about writing and writers that drive our own teaching and have their
roots somewhere in history. Moreover, I want this class to become a site for questioning the
heritage and the contemporary context that we will be studying. I hope we can use this history to
examine, critique and improve the current contexts in which we work, read, write, and teach.

Readings for the course will include:
The Rhetorical Tradition, eds. Bizzell and Herzberg,
The Braddock Essays, ed. Lisa Ede
Available Means: An Anthology of Women's Rhetoric(s), eds. Joy Ritchie and Kate Ronald

Requirements will include:
Responses/summaries of readings
Leading the seminar
A conference proposal and presentation
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SEMESTER II
January 6 – May 2, 2003

                                                                                                                                                            

ENG 601       Introduction to Language and Linguistics                  (4)

T 1:00 – 3:40       Gwendolyn Etter-Lewis

This course is an introduction to linguistics with a focus on the study of language in a variety of
sociocultural contexts. We will explore contemporary linguistic theories as well as the
application of these theories to speech and writing. Readings are centered around several major
topics: discourse analysis (with emphasis on narratology), feminism and linguistic theory,
linguistic imperialism, and language and the colonial experience. In particular, works by de
Saussure, Bakhtin, Cameron, Tannen, Coates, Mazrui, Mufwene, Lakoff and Fairclough provide
both a foundation and overview for the course.

Requirements include weekly written responses to the readings, leading a one hour-long class
discussion, one short mid-term paper and a long seminar paper based on research central to your
area of interest.

ENG 603     Introduction to Literary and Cultural Theory                    (4)

R 1:00 – 3:40          Scott Shershow

This course is an introduction to contemporary literary and cultural theory with particular
emphasis on Marxism, feminism and deconstruction. Rather than studying or interpreting
specific literary or cultural texts, the emphasis in this course will be on questions such as “what
is literature?” or “what is culture?” — and, most of all, “why does any of this matter?” The
course readings — in various contemporary theorists such as Judith Butler, Jacques Derrida,
Michel Foucault, Luce Irigaray, Frederic Jameson, Jean-Luc Nancy, and others — will be
extensive and sometimes difficult; and the most important course requirement is doing this
reading carefully and coming to class prepared to talk about it. Other course requirements will be
weekly response notes, two short midterm papers, and a final term-paper, which will require you
to do some additional independent reading.

ENG 605 Issues of the Profession       (2)

W 11:00 – 11:50            Morris Young

A weekly forum on issues of the profession, including the fields of literature, composition, and
rhetoric, and creative writing.  The focus will be on English as an academic profession, but non-
academic applications of graduate study will be considered as well.  This is a credit/no-credit
course, with topics for discussion to be generated by both faculty and students.
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ENG 614 Beyond the Mountains There Are Mountains:  Middle English Literature      (4)

W 1:00 – 3:40 Brit Harwood

Students of English and American literature whose knowledge of premodern texts is limited
largely to Chaucerian ones are likely to miss the surpassing strangeness of the medieval.  It is
easy, for example, to assimilate some of the best-known Canterbury Tales to the modern short
story (best-known Tales, perhaps, exactly for that reason) and not get a sense of how medieval
mentalities, the canonical status of such texts notwithstanding, differ from later ones.  Medieval
texts are not written within a capitalist social formation; even early-modern texts are.

We will focus on three bodies of related texts that were either ignored by the first two centuries
of the modern world or unknown to them.  These will be  (a) the four poems of Ms. Cotton Nero
A.10 (Pearl, Patience, Cleanness, and Sir Gawain and the Green Knight), (b) Piers Plowman (a
set of versions--we'll concentrate on the B version--because the poet spent his lifetime writing
and rewriting his poem), and (c ) the N-Town cycle of "mystery" plays.  (This cycle was named
for a long while for the manuscript it is found in, the Towneley manuscript.  It includes four
plays by "the Wakefield Master.")  We will attend necessarily to the contexts--ideological and
economic/political--in which these texts were composed and read.

With this focus, the course sacrifices any claim to be an adequate survey, thus losing small
masterpieces like The Owl and the Nightingale and continents of lyrical, mystical, and chivalric
texts.  It does so in order to accommodate three craggy but in some sense coherent bodies that
offer no easy purchase to later readers.  Any one of them could well form the basis of a seminar
in itself.  The three together simply leave no room for anything else.

Course requirements include three relatively short papers (each 12-15 pages, each taking up a
problem in one of the three bodies of texts) and active participation in our meetings.  The third of
the papers substitutes for a final exam.

ENG 640      Gender and Colonial/Post-Colonial Issues in Victorian Literature       (4)

T 1:00 – 3:40           Susan Morgan

This seminar will focus on the problematic encounter between feminism and colonialism as it
can be read in nineteenth-century British literature. We will look at the work of such nineteenth-
century British writers as Jane Austen, Emily Bronte, Anna Leonowens, Anthony Trollope,
Elizabeth Gaskell, Henry James, and Joseph Conrad. We will also look at the approaches of
some contemporary theorists in postcolonial, gender and cultural studies, including Adrienne
Rich, Edward Said, Franz Fanon, Gayatri Spivak, Simon Gikandi, Helen Tiffin, Arun
Mukherjee, Mary Louise Pratt, and Ania Loomba. Course requirements will include a
presentation, a midterm paper, and a final paper.
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ENG 650         Graduate Fiction Workshop       (4)

T 4:00 – 6:40 Keith Banner

The workshop will incorporate in-class writing exercises, as well as out-of-class writing, and
some reading assignments.  We will delve deeply into the meaning of “story.”  It’s back-to-
basics stuff, but also a way to jumpstart fiction-writing, to push it into a new realm while paying
attention to what makes a story a “story.”   

ENG 651         Graduate Poetry Workshop       (4)

T 1:00 – 3:40         Andrew Osborn

As usual in creative writing workshops, our main goal will be to produce and critique new work.
Some weeks I may ask you to write a poem in a specific form or under a specific influence (e.g.,
a Berrymanian dream song, a Dickinsonian/Brock-Broidoid master letter, a Koethesque
rumination), but you will always have the opportunity to submit supplemental work of whatever
nature you prefer. Poems delivered to my departmental mailbox each Monday by 10:00 a.m. will
be included in a stapled "worksheet" (available that afternoon), on which I will indicate whose
poems are up for discussion the following day. I expect everyone to attend workshops
thoroughly prepared to offer generous criticism of the session's poems. In most cases, this will
entail candidly narrating one's line-by-line impressions, confusions, and insights – venturing
"readings" akin to those one performs in a literature class. So that we can hone our critical
vocabularies on neutral material while broadening and deepening our familiarity with
contemporary poetry, we will also devote approximately 45 minutes of each weekly session to
discussing recently published collections.

Assigned texts will include books by visiting readers John Koethe and Li-Young Lee as well as
some of the following: Rosemarie Waldrop, Lyn Hejinian, Stephen Rodefer, Anne Carson,
Robert Hass, Bill Knott, Heather McHugh, August Kleinzahler, Lucie Brock-Broido, Franz
Wright, C. D. Wright, Mark Levine, Claudia Rankine, Juliana Spahr, Reginald Shepherd, Karen
Volkman, Kevin Young, Brenda Shaughnessy, Stephen Burt, and Cort Day. I will also encourage
students to share individual poems they've discovered in recent publications (including online
venues) by submitting them for inclusion on the worksheet.

Requirements include regular attendance, regular submission of new writing, engaged
participation in all critical discussion, and the submission at term's end of a portfolio containing
10-12 pages of revised poetry and a two-page statement of aesthetics, poetics, and influences
akin to that required for the master's exam.

ENG 652         Issues in Creative Writing              (4)

W 1:00 – 3:40       Constance Pierce

Issues in Creative Writing offers an opportunity for poets and fiction writers to consider, discuss,
and write about matters of common interest as they go about perfecting their practice and begin
to think of making their work public. While the instructor has several issues she wishes to
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include (the different considerations involved in writing out of personal experience and writing
beyond that experience; the literary values, aesthetic assumptions, and economic realities that
shape the context within which the writer writes and attempts to publish), there will be room in
the course for participants to propose topics also. The writing for the course will not require
participants to write outside their literary genres (though if that's a desire, it can be
accommodated), and in fact most of the writing will be straightforward responses to readings and
points of discussion. There will be, however, several opportunities to produce new literary work
and to have a bit of it workshopped as well. If anyone in the program is interested in trying to
work in the newest subfield of the discipline, the unfortunately named "creative non-fiction," that
option could also be available. In fact, the appearance of this species and how to identify it might
be one of the "issues" we wish to discuss, along with other recent trends. In any event,
participants in the seminar should give some thought to what issues they'd like to suggest for the
syllabus before the first meeting.

ENG 690      Latino/a Writing and the Americas       (4)

M 4:00 – 6:40 Rodrigo Lazo

The relationship of U.S. literature and culture to the rest of the Americas recently has drawn the
attention of scholars in English and American Studies. At the center of this discussion has been
the work of Latino and Latina writers who grapple with issues such as transnational labor,
deterritorialization, and U.S. imperialism. This seminar will examine how writings by Latinos
and Latinas inscribe American spaces (political, economic, and territorial) that break through the
borders of the various nation-states in the hemisphere. We will read poems, novels, and essays
that inscribe the transnational experiences of people living simultaneously in the United States as
well as other territories, say Mexico, Puerto Rico, or Cuba. We will also read theoretical pieces
by critics who argue that the various locations of Latino experiences (and the attendant textual
production) help us reconstitute and remap U.S. literary studies.

During the semester we will contextualize our readings through the study of various
communities - Cuban exiles, migrant farm workers. and Central American immigrants. The
attention to specific communities and territories will help us resist a facile construction of
homogeneous Latino identity. In addition to reading traditional literary genres, we will consider
a couple of films and pieces by performance artists (Coco Fusco, Guillermo Gómez-Peña) whose
interests in borderlands, both physical and metaphorical, challenge national and generic
boundaries.

Required texts are likely to include the following: Julia Alvarez, In the Time of the Butterflies;
Mario Bencastro, Odyssey to the North; Sandra Cisneros, Woman Hollering Creek; Jesús Colón,
A Puerto Rican in New York; Coco Fusco, English is Broken Here; Francisco Goldman, The
Ordinary Seaman; Guillermo Gómez-Peña, The New World Border; Oscar Hijuelos, The
Mambo Kings Play Songs of Love; and Demetria Martínez, Mother Tongue. We will also read
pieces by Rafael Campo, José Martí, Pat Mora, Judith Ortiz Cofer, and Helena Viramontes as
well as criticism and theoretical work by Renato Rosaldo, Arjun Appadurai, Lauren Berlant,
Homi Bhabha, Amy Kaplan, Suzanne Oboler, Gustavo Pérez Firmat, José David Saldívar,
Edward Said, and Ilan Stavans.
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ENG 694 Technical and Scientific Writing (4)

T/Th  4:00 – 6:40 Katherine Durack

In this course, you will practice specific skills for developing, evaluating, and delivering
technical and scientific communications in print and online. A primary goal of the course is to
further develop your writing skills through completing technical and scientific communication
projects; a secondary goal is to provide you with the opportunity to create examples of your work
suitable for your professional portfolio. The course is run partly as a seminar and partly as a
workshop so that we can spend time both discussing and applying new knowledge.

ENG 697 Information Design (4)

M/W 4:00 – 6:40 Janel Bloch

This course focuses on the theories, design principles, and production techniques of effective
document design used by technical and scientific communicators in different genre and media.
The course aims at helping you plan, design, and produce communications for particular
situations and audiences by providing you with practice applying these professional design
principles and techniques. Techniques and skills include understanding the principles of visual
rhetoric, selecting and using appropriate typeface, choosing and editing appropriate visuals,
working with color, and using professional desktop publishing tools for page layout, image
editing, and pre-press production. Projects will include developing print and non-print
communications.

ENG 699.A Teaching Workshop for College Composition       (2)

W 10:00 – 10:50         Cynthia Lewiecki-Wilson and Kate Francis

Required workshop for first-year Graduate Assistant instructors and Teaching Associates.  Focus
on the inquiry into the theories and practices of composition, with specific attention paid to
Miami’s own version of first-year composition.  Attends also to the practical issues of teaching
and the development of a syllabus for the second semester composition course.

ENG 699.B Teaching Workshop for Technical and Business Writing       (2)

TBA       Jean Lutz

Required of new graduate assistants teaching 313/315.  Readings, discussion, practice grading
sessions, activities with current graduate (teaching) assistants and practical exercises form the
basis of this 2-hour course.
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ENG 740    Metaphors of Mediation and the Black Postmodern       (4)

W 1:00 – 3:40     Rebecka Rutledge

In this course, we will explore the centrality of metaphors of mediation to works by black
Atlantic writers with the aim of bringing these authors within the fold of a postmodern genealogy
from which they have been excluded. The phrase “metaphors of mediation” emphasizes the
position of each writer as an intermediary between two spheres of culture and knowledge that are
at odds with one another. These metaphors serve to trouble and ultimately transgress the
prohibitive boundaries of national belonging, racial identity, and social oppression. Taking as our
starting point the argument that the critical discourses of W.E.B. Du Bois, Ralph Ellison, and
Édouard Glissant anticipate, complement and challenge the poststructuralist impulses of
contemporary critical theory, we will explore the idea that the thought of these writers set the
stage for certain aspects of postmodernist cultural aesthetics. We will address the ambiguity of
race and the metaphor of the veil in works by Du Bois, and the comparative uses of tropes of
invisibility, opacity, and the “abyss” in writings by Ellison and Glissant. Texts may also include
works by Olaudah Equiano, Anna Julia Cooper, Du Bois, Ellison, Maryse Condé, Glissant, and
theoretical works by Hegel, Marx, Derrida, Gilroy, Baker, and Spivak.

ENG 733 Rhetoric, Science, and the Body       (4)

M 1:00 – 3:40               Cynthia Lewiecki-Wilson

What do a rhetorical analysis of the spaces and artifacts in an abortion clinic, the politics and
technology of an AIDS home testing kit, and the discourse patterns of doctors and patients and
their families in a clinic have in common? These are some examples of interesting new work in
critical rhetoric that has developed from feminist, social construction, and postmodern theories
and approaches.  

In this seminar, we'll examine work from critical science studies; cultural, material, and spatial
rhetorical studies; disability studies; and discourse analysis. We will trace some of the history
and relations of rhetoric and science, but our focus will be mostly on contemporary rhetorical
studies, with the body as our particular point of inquiry. 

Readings from Bizzell and Herzberg's The Rhetorical Tradition, Charles Bazerman, Kenneth
Burke, Donna Haraway, Sandra Harding, Kathryn Hayles, Evelyn Fox Keller, Jonathan Potter,
Selzer and Crowley's Rhetorical Bodies and others, including science fiction if students are
interested.  We'll also watch and discuss three or four videos.  Students select some of the
reading, are encouraged to define their own areas of interest, will present a media or WEB watch
project to the class, and create a conference abstract and short paper (with the hope that you'll
submit it to CCCC in April for the 2004 conference in San Antonio!).


