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Will the Real Edition Please Stand Out?:
Negotiating Multi-Linear Narratives Encoded in Electrorggtiial Editions

"... we stand o the @lge d a period that will see the omplete alitorial transbrmation of our
inherited cultural achive. That event is nether a possillity nor a likdihood; it is a ertainty. As it
emerges aound us,it exposes our nal for critical bols d the same matial and brmal ader
that can gecute our othe permanent solarly fundion: to imagne what we cn't know in a
disciplined and diberated fashim. How can digtal tools ke male into prostheic extensions d
that demand Dr critical eflection?” B

NJerome McGannRadiant Textuality 18.

My title, of course,evokes the lag-running game sha Oo Tell the TFuth,Oin which three
challengers,al daiming © be the samegosm, tried to fool a pankof cdlebrity amntestants ¥
providing plausitbe, if made-up, ansvers b questons aimel at levealing the "eal” grson.
Sdolarly ditions ae rarely so plgful, but eectronic eitions d printed and manisciipt texts,
given the flibility with which they can dfer multiple represatations d a work and its madrial,
textual, historical,and achival @ntexts,foreground the poblem, already preset in printed
textual aitions,of negotiating multiple staés @ the "work" being eited (e.g, maruscipts
written by auhors,copies & marusciipts by othe handsyvarious pinted aitions,and so Q).
Moreover, as &@&ome McGann's gerence in ny epigraph to digtal prosthesesof critical
reflection suggestsan dectronic alition can tansbrm the ext, the at(s) of realing it, and the
editor and ealer. For example,by providing readers with access @ high-resolition images @
original texts as | as nultiple alitorial interpretations d those éxts, the oles @ the a@itor and
realer begin to mage: readers who can manipulaNzoom, rotate, adjust @lor and ©ntrastN
high resoltion, color images @ original texts hae an unpecedented opportunity to revisit the

evidence for editorial decisions.Leamning to encode and @code dectronic alitions,then, requires
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editors and ealers © neyotiateNthr ough what McGann cds citical reflectionNm ulti-linear

narratives @ creaing, interpreting, preseving, and dissminating texts.

My Dear Elizabeth

Letters from Sophia Peabody Hawthorne to Elizabeth Palmer Peabody, ca. 1837-1868

| will illustrate my argumat with an aline dectronic alition of five previously
unpublished Ieters written by Sphia Realbdy Hawthorne © he siser Elizaleth Palme Pealody
between 1837 and 1868he acasim for the project was an undgraduate urse atitled
Onygital Media and Entish StdiesQin which the stidents and | ollaborated on an @lition of the
Hawthorne ldgters,the aiginals d which are héd in the Rare Books and Minusciipts
Department of The Ohio Stag Lhiversity Libraries.| focus e how the ecoding o our anline
electronic alition enaldes usa foreground variously thepersonal and cuitral milieu evoked by
the text (in this casesamples tim a decades-long orrespndence), thematerial text (i.e.,the

maruscipt artifacts in the liary® ollection), and oureditorial interpretationsof both.

<l-- Page 1 -->

=ph "Letterl_Pla" "1" S
<l-- The opener tag contains any dateline and salutation app
<Openers
<dateline>
zdate "1837-8-8">8th August</dates>
</dateline>
<salute=My dear <name "recipient”>
<name "EPP" "Elizabeth Palmer P
<Seg>
<note "EPP">1</notex>
</seg>
<lb/>
</salutes>
</openers>
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Before dHlving into the Hawthorne alition, however, it is instuctive © mnsider a wdely
publicized contemporary online text projectNGo ogle Book Seach (GBS)Emtroiled in legal
battles @er its policy d scanning andnoviding limited online access ¢ books flom academic
and pubic libraries that ag stll in copyright, the GBS mject has é&cited gptimistic visions d
wider public access ¢ information (Cardsan andYoung) and way forecasts bthe @osion of
copyright, damag@ © irreplacealde ooks,and an incease in plagrism,amang othe worries
(Herring). For the puipose @ this essahowever, | am interestd in the digree © which the
encoding d texts in GBS ddresses the eg¢ McGann idntifies br “critical bols d the same
material and brmal ader" as éctronic texts and gpports citical reflection First, let's think
about the sots d encoding that GBS wplves,then alout the oles and etions that ecoding
supports.

Of course theexts induded in GBS antain the smantic cdes @& natural languag, but
that fact does not dishguish then from printed text. Nor am | interesed hee in the
translieration from the Foman alghabet to ASCII a Unicode, though that paticular encoding is
necessay to extend the each of our ciitical bols into the ealm d the digtal. Rathe, | am
concerned in this essawith information embedded in, or assaiated with, digital files that
descibe the ontents d those files indrmats that omputer-basel systems can pocess in
respnse ® human queries.In shat, meadata.

On its @ening sceen, GBS pesats the usewith a &ext entry box and an initation to
"Search the ful text of books (and disover new ones)." h othe words,the useis invited to
seach the exts d books br characters stings that ma occur in the lmoks.No meadata is
required for such a seah. For example,curious © lean more atlout Tenochtitltn, the Mexica
city destoyed by CortZswhich is discusskin a ok | am curently reading, Charles CMann's

1491:New Revelations d theAmericas lefore @lumbus (Knopf, 2005),| enter the city's name in

GBS.1491 desn't urn up in the fist 20 s@ens d returns, presumakly because the dok is bo

new o because the puishea has not gzen GBS prmissian to indude 1491 in its database.
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However, with 20 sceens d results to choose fom, eah result containing an imag d a ook's
cover along with its title, auhor's nameyear d publication, length in pags,and a sample passag
containing my seach term and icentified by pag rumber, | lean sanething alout the meadata
assaiated with the text of eah book. If | dick on one d the turns,| am pesated with one d
three vews, depending an the opyright statis d the &xt and the prmissians ganted to GBS i

the ook's publishe's: Shippet View, Sample Rge

at once pressed ahead with tur

View, or Full Book View. Again, | lean sanething

sought, first, 1o incorporate th
about the meadata asswated with each textNin had overthrown (one of Cort

this instane, rights managment information. In Aztec tribute rolls); second, 1
_ of Tenochtitlin having been §

all three views, the seash resilts ae pesated as - 1 .1
provide gainful employvment

a pag imag@Nnot textNw ith the seash term deprived of sufficient spoils.

highlighted in yellow, which tells me that the Thus, even before the final
had penetrated southwards t

databaseansists 6 images andexts, referenced

to one anothe

An "Advanced Book Sarch” link reveal a it more alout the stucture d GBS's database.
In addition to sane Bolean gtions br modifying hav the seaih engine handes the fultext
seach strings,this pag alows me o limit my seath by title, author, publishe, pubicaton dae,
and ISBN fi&s. Other links direct me © specific pags é the ok (front cover, copyright, table

of contents, index, back cover), and an'About this Book™” link provides me wth a final gimpse &

the databasersicture as eveala in the bllowing list d information: syngsis title, author(s),

publishe, publication dak, subject, format, pages dimensions, ISBN.

Allin al, GBS asstates a fair amountfdiibliographicinformation with each book and
pagnation with the textual ontents d each pag. But what does that inbrmation alow me b do?
| can lcak every instane d a paticular &ext string in GBS'sast and apidy gowing ollection,
but | can't ask GB®tlist every place name ontained in a lmok o every reference D a paticular

place (using sme phrasing othethan its name) écause the syem apparently "understands” its
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texts aly as sings d characters in stuctural ontaine's (books,pages)Nit contains no ecoded
semantic information that micht enable mae sghisticated critical anaysis.For al its sope and
raw seath power, GBS rcodes mly a singg narative d how uses midt interact with books:we
can use the sgem to identify books that ontain text strings in which we ae intresed and tha
lean where we might borrow or buy those boks.To its cedit, GBS pomises no mee, noting its
limitations a its "Gommon Quesions” pag,thoudh in terms d constraints m realing rathe
than the paucyt of anaytical ols:
Why can't I read an entire Library Project book online? Gagle Book Sach is cesigned
to hdp you disover books,not read then from stat to finish.We want 6 male it easie
for uses © find and luy books vhile protecting the ights d copyright holders. S when
you find a lmok that is gtl under copyright, you'll see the Sippet View which, like a caa
catala, shavs you information alout the ok plus a éw snifpets D adw setences ¢
your seach term in context. However, there ae sane looks that ag ou of copyright
which means w can disphathe ful book in the kill Book View?
Cleaty, GBS des notand is not inénded to, meet the need for "critical ols d the same
material and brmal ader" as thertansbrmed cultural achive (i.e. the larg-scale digized
library mllections) for which it seves aswch a ppular icon. What might those ools look like?
One pomising bol is the &t Enmding Initiative'sGuidelines (Sperberg-McQueen and
Burnard, eds.),an XML-compliant document markup languag cesiged by stolars over the
past écade and a halin order to "provide means forepresating those datres @ a ext which
need to be identified explicitly in arder to fecilitate processing bthe ext by computer programs.
In patticular, they specify a seof markers (a tags) which may be inseted in the dectronic
represatation of the ext, in order to maik the ext structure and othetextual feaures

interest.2 For example the paenthetical citaton at the leginning of this paagaph might be

1 http://books.google.com/googlebooks/common.html

2 http://www.tei-c.org/P4X/AB.html
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encoded as bllows: (<name tpe="persm"” reg="Sperberg-McQueen, C.M.">Sperberg-
McQuen</name> and <nameype="persm" reg="Burnard, Lou">Burnard</name>,eds.).
That encoding alows a omputer program © identify the acurrence d persans' names and
regulaized versions d those names (in this casiee brms usd by the Lilrary of Congress
catal@). One sich feaures ae identifiable by a omputer program, realers can pocess those
feaures in ag way that a omputer can ke programmaed to process inbrmation: e.g, compile,
count, and sot a list d persanal names in aatument in a regularized format, no mater how
they are rferred to in the dcument; define the brmatting of those namesraeferences;creae
links from or to those namesgyaphicaly represat where in the dcument those names aear
and so a. Detailed technical desciptions d the TEIGuiddinesand XML pultishing lie vell
beyond the sope and pupose & this essa3 The most imprtant detail to afpreciate alout the
approach my dass ook with the Hawthorne ldters is that w ceatd asinde XML file for each
letter, encoded it with all of the elitorial information we wished to enbed in the &xt, then
creatd various filters that atracted and pesated different information for different senarios d
uset Aside from the dficiency d that alitorial stategy (you can ceate 15 vews d the ldéters wth
8 filesNfive ldgters x 3 filers), it encourages siidents  think of the encoding not as a nekanical
process bmarking up a &xt according to sane mles lut as a pocess benaling potential
narratives in vinich real uses real and stidy the léters or different purposes.

Foregrounding the personal and cultural milieu evoked by the Néasty readers, we
realizd, will have little a no interest in the maunsciipts as gch. Ther focus Wil be grimarily on
the narative eoked by the xt of the léters.Accordingly, our OiteraryOpresatation makes éw

visual references b the mamisciipt pageNit p resats the vords d the ldéter as thg might apgpear

3 Readers interested in the technical details of the Hawthorne editions will find links to
information about the technical standard and editorial practice under the "Technical Standards"
and "Project Update" headings on the project home page.

4 Links to information about the manuscript features, editorial analysis, and metadata encoded in
our XML markup can be found on the site's home page.
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printed in a ok. For instan@, line lreaks a&

8th August
determined by the wdth of the &xt ara in the My dear Elizabeth,
Web browse, not by the lineaibn of the aiginal I have just read vour long, letter.

which is your impression of my estinr
respect or love, for from the beginnin
terrible power made up of divinest te
devotion to the Right. I have loved h
that time my sympathy with her —

which we have ever met. [ have alw:

manuscipt. Candlations (text ddiberately

scratched out or otherwise doscued by the

writer), though recorded and @coded as gch in

the XML tanscipts d the ldters,are "silatly" seemed to me so full of pathos — am
in your mind. Does it not show what
suppressd in this vew. Interlinear alditions (text never moved by earthly passion.

added between lines @ text) are also ecorded and

encoded in the XML tanscipt but included inline without any cmmment in this vew. Footnotes
resice in ther conventional locaion at the lottom of the pag,and the ealer is directed to
illustrations d details that cannot & ranscibed (a ppstmastr's stamp and a wax seal) imch
the same wathat eaders ae directed to figures in pint. There is,of course,nothing intrinsic
about this presatation that ies it diectly to the grsanal and cultiral milieu evoked in the £xt.
Rathe, we doose thisdrmat for this audi@ce kecause it is "wmisible" by convention. We
experience the sesaton of getting "lost in a bok™ because lng exposure © the onventions d
the rinted pag male its magriality recede from our atentionNespecialy our citical atention
(when lost in a lbok, the typical realer is not wondering why a ook is ginted in a paticular
font or worrying alout where the athor might have reconsidered his o her wording). For that
reaso, we callthis a "lierary” view o the léters and hpe that it @ades eaders b immese
themsdves in the wrld of Sophia Realmdy Hawthorne in 1837.

Beyond the dovious fact of its displg in aWeb browse, however, this vew differs in
various wgs from a pinted pag. Sveral textual and wsual dues pint or hint at the pesace d
additional Vews, additional senarios r realing the I¢ter. First thee is the meu of views at the
top of the pag,uggestng that the eader can tioose an adrnative ormat. Next, the bakground

of the browse is @nstructed by tiling a smdlimage d the mamscipt pag free d writing. And
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through the indusion of the hbliographer's alibreviation for an "Autograph Letter Sgned” (ALS)
Na letter written and siged in the hand bthe witer (rathe than,sa, by a scbe © whom it
was ditated)Nthe headnote © the léter points to the mamiscipt "authority" for this text.
Foregrounding the material, archival existence of the tBxtontrast,a 'philological’
view dof the léter re-presats \arious kaures @ the mamsciipt page sich as lineabn,
can@lations,and inerlinear alditions,al accompanial by elitorial agaratus sigaling the

nature d eah feaure ("recovered” canéllations ae

[Page -1 o .

8th August sd in a stikethrough typeface, lines ae rumbered,
; ¢ 3 1
My dear Elizabeth, _ and inkerlinear alditions ae preceded and bllowed
001  Ihave just read vour long letter
002 I cannot wait a moment before

003 of one entirel- mistake, which if e text). Further, each pag treak is maked by a
sion of my estiﬁatinn of Mrs. /
heard me exprées for her a warf link that gpens an imag d the mamisciipt page
or love, for from the beginning
I have thought her a sort of subf  from which the bllowing text is ranscibed. The
nomenon — a terrible power i

divinest tenderness— vast huml image can kb magified and epositoned on the
: e :

by arows that indicag ther displacement from a

FEEIRER

sceen, alowing the useto read the handvritten
sciipt or examine ysical €aures (e.g approximate ink and pagr colors, creasesstainsteas)
in great Ysual detail. A "Text/Image” view juxtaposes the pilological view with images @ the
manusciipt pages in theight margn, linked to full pag views d the imags.These tw views
arise fom attempts by the dsigers b onstruct a narative d use thatdregrounds sholarsNor
curious realersNwho wish © examine the maial, archival eistence o these éxtual atifacts.

Marny othe approaches o this (o any othe) narrative d use ag possilbe. A tool

currently under development at Ohio Stag will allow uses D invoke what &ome McGann has
termed ddormationsof the mamsciipt page imags that migt reveal ertain daracteristics d
the pa@ ketter than a moe faithful epresatation. For instan@, during our work with the
Hawthorne marmsciipts, my stdents and | und that an imag ontaining anly the bue dhanné

of the scann@ digtal image male it possille © real sane &xt that we ouldn't decipher in a ful-
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color image. Electronic eitions that povide v RURL R TR T8 5 SR,
b 1‘} n N L. : o
readers wth this mary powerful tools br critical e W E s -"‘f’,; Lt g
y ) e
anaysis |é& my sudents unsire atout how to J X N o &
.._."5 L* 3 .8 .". Q{bk_: :"-\J \'-' E
negotiate thér staus as @itors."Why would BN .{j > NN N o
anyone ea our alition?" the asled, "Why - " '
wouldn't they simpy look at the imags?" e e X0
Interestngly, same seasted textual alitors askd , : i o Y
me the sameugston when | presated a \ersion e o

of this essaat a onferenceNthough they were

more onfident that readers who bypassd the elitor's work would be shaotchangng thensdves.
My ansver to both sudents and olleagues qints o anothe narative d use:engagng readers
with the process beditorial interpretation, much as aéxtual introduction or table d variants
does in a pint edition but with far richer access @ original matrials.

Foregrounding interpretation of the te&tthird possitbe represatation of the alition
foregrounds our TEI-ompliant encoded transcipt of the léters and the irdrpretive work
involved in creatng that tanscipt. Because aypaticular view of the ldters derived from the
encoded transcipt may not reveal al of the encoded information, the ©@de itsdf constitutes the

fullest ecord of our interpretation of the ldter,
copener>
<dateline> J
<date value="1837-8-8"
<fdateline>

<salute>My dear <name typg
<name key="EPP" reg

including declarations d encoding standadls. For
instane, at e point we might encode @orrectOor

"modernized" punduation for a satence kut not

cSegr report that interpretation in ary views d the ldter.
<note target="EPP">1§
</seg> Further, the echnology that dtermines hov we

presat any paticular view of an encoded text is a

</salute>

</opener> style shet written in Extensible Syleshet Languag

(XSL) that skectively sippresseggevealsorders,and
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formats the Bcoded transcipt. That syle shet is anothe instaniation of the alitor's
interpretation of the ext, but few eitions male ther XML transcipts and XSL gte shets
availale to readers.At presat, our aition of the Hawthorne ldters povides acess aly to
excerpts from the ranscipts and sfle shets,and eatively few readers would be prepared to
real those files dicaly?

ConclusionAs we cesig dectronic aitions,| ask ny sudents the dllowing questons:
How do we ®mmunicake b readers d dectronic eitions the natre and fl&ibility of the
relationships that eists letween the vsual/aural represatations they ae experiencing and the
multiple layers d encoding and meaning-making assated with it? How do we povide uses
with tools © manipulae and galuate those @ationships thensdves? Onefmur stategies br

ansvering those gestons is b imagne naratives ¢ use and @ommodate our cesigns D them.

> Links to excerpts from the XML transcripts and XSL style sheets are available under the
"Project Update" heading on the edition home page.

H. Lewis Ulman "Will the Real Edition Please Stand Out?" Page 10 of 11



Works Cited
Carlson, Sott, and &frey R.Young "Gaogle Will Digitize and 8arch Millions d Books Fom 5

Top Reseath Libraries."Chronicle d Higher Educaion 7 &n.2005A37.

Google Book Searcch. 2006.Gaogle, Inc. 27 Feb. 2006 <ttp://books.@ogle.@mm/>.

Hawthorne, Sophia Realody. My Dear Elizakth: Letters from Sphia Realndy Hawthorne b

Elizaleth Palme Pealndy, ca.1837-186830Apr. 2005.The Ohio Sta Lhiversity

Libraries.Ed.H. Lewis Uman, & al. 26 Feb. 2006 <ttp://people.@hums.ohio-stat.alu/

ulmanl/Sphia Hawthorne letterst.

Herring, Mark, Y. "Don't G& Goggle-Eyed Over Google's Pland Digitize."Chronicle d Higher
Educaion 11 Mar. 2005:B20.

Mann,Charles C1491:New Revelations d theAmericas lafore ®lumbus. New York: Knopf,

2005.

McGann,Jxrome JRadiant Textuality: Literature afer the World Wide Web. New York: Palgave,

2001.

Sperberg-McQueen, C. M., and Lou Burnard, eds. TEI P4:Guidelines br Electronic Text

Enading and hterchange, XML-compatible alition. 2004 .Text En@ding Initiative.28

Feb. 2006 4ttp://www.tei-c.org/P4XE.

TEI: Yesterday's inbrmation tomorrow. N. d. The Bxt En@ding Initiative.28 Feb. 2006 $ttp://

www.tei-c.org/>.

H. Lewis Ulman "Will the Real Edition Please Stand Out?" Page 11 of 11


http://books.google.com/
http://books.google.com/
http://people.cohums.ohio-state.edu/ulman1/Sophia_Hawthorne_Letters/
http://people.cohums.ohio-state.edu/ulman1/Sophia_Hawthorne_Letters/
http://people.cohums.ohio-state.edu/ulman1/Sophia_Hawthorne_Letters/
http://people.cohums.ohio-state.edu/ulman1/Sophia_Hawthorne_Letters/
http://www.tei-c.org/P4X/
http://www.tei-c.org/P4X/
http://www.tei-c.org/
http://www.tei-c.org/
http://www.tei-c.org/
http://www.tei-c.org/

